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A WEST FOR HACKLEY MUSEUM 
There has been 'recently added to the 

permanent collection of pictures in the 
Hackley Arl Gallery, of Muskegon, Mich.. 
a small canvas by Benjamin West, pur 
chased from the Ehrich Galleries of N. Y. 
"The Return from the Promised Land" and 
one of the artist's smaller pictures, 23x305/4 
inches in size. In the foreground are Moses 
and the High Priest in gorgeous robes; be 
fore them at the left, some standing, others 
kneeling, the spies just returned from the 
Land of Canaan bearing the figs and pome 
granates and the grapes of Eshcol. At-the 
right and back of Moses and Aaron are 
grouped the children of Israel. Beyond are 
seen the tents, while in the extreme back 
ground rolling hills, stretch away to the 
horizon. 

The picture is splendidly grouped, as was 
characteristic with West, and the color is 
fine and clear and unusually rich. 

QUEEN OF SCOTS' LAST LETTER 
"The last letter written by Mary, Queen 

of Scots', which has been acquired for the 
nation, is to be placed onl exhibition in Edin 
burgh," says a recent cable to - the N. Y. 

"Sun." "The letter is one of the saddest 
and bravest in our literature. It was written 
at Fotheringay, a few hours before the 
Queen's execution, to her brother-in-law, the 
King of France. 

"The le-tter was bought against hea-vy 
American bidding by Leverton Harris, a 
Scotsman, who had heard of the sale by 
accident." 

SIMQN DE VOS PORTRAIT 
A characteristic example of Simon De 

Vos, a nearly full-length standing portrait 
of a woman, which has lately 'come into the 
possession of Mr; Prosper Guerry, has an 
interesting history. 

'There was a sale at Roselle,' N. J., last 
Octob'er of 'the effects of a Miss Jones who 
was a daughter of the late Harris F. Jones, 
well known as a- sportsman in N. Y. in the 
middle years of the last ' centuryi and who 
was the .proprietor of a -fashionable r-id-ing 
aca.debiy. E2_ e m'et with hi-s'- deatth while 

dU'tk" :hdt'otin'g, .and- ju-st --previously h'-d' 
bought this picture in London'.' 

The canvas (314x41i) is in an excellent 
state of -conservation an-d the picture is 
among the few e7xamples of _D- Vos -in 
America. 

A RARE INNESS SOLt 
For a price said to be the highest that an 

art dealer ever paid for a work by George 
Inness, that artist's "A Tragedy of the Sea," 
reproduced on this page, has been sold by 
the estate of the late Edwin Barry- Willcox 
to Mr.- J. W. Young of- Chcago. The paint 
ing, it is said, was bought by Mr. Young 
for a western museum. Large in size, it is 
one of the most important works by Inness, 
al'though few have heard of it. 

Inness' fame rests chiefly on his land 
scapes. A few seacoast pictures and marines 
are in existence, bu't this, so far as is known, 
is the only example of his art, having the 
sea as its sole them,e. 

"A - T'ragedy of the Sea" shows burning 
ships on a dark and tempestuous night, with 
the survivors taking to their frail boats., 

Elliott Daingerfield has written of this 
work: "The 'intensity of George Inness' 
mind was never more fully expressed than 
in this picture,-'A Tragedy' of the Sea' 
and nowhere in the lon'g list of his works 
will we find a more unique ex'ample of his 
art. - - 

"He gathered into the passion of his soul 
all the terrors' of -mankind, all the majesty 
of tempest, all the elemental vastness of. the 
sea, all the- ferocity of fire and the tragic 
lonelieness of the deep, and hurled them on 
the canvas with a power that has no parallel 
in art. It is more dynamic than Turner, in 
concept it is nearer Tintoretto, and the 
labors of Claude are the shrilling of sweet 
pipes beside it. lIn this great canvas Inness 
'stands a 'lonely giant dealing in cosmic 
infinities." 

The picture was for twenty years in- the 
possession of Mr. Willcox. Several times 
during his ownership he offered the picture 
for sale and a price was agreed upon, but 
he always refused to consummate the trans 
action, even on his own terms. Mr. Young 
-offered to buy it at the owner's own price a 
year ago. Mr. Willcox died last summer 
and his estate sold the picture. 

PAONE VS. WILCOX 
The suit of Dr. Paone against the art 

dealer, Mrs. Sanchez-Wilcox on a claim 
for a commission on sales of pictures made 
by Mrs. Wilcox to Mr. Carl Hamiltont and 

thers- was reached in the Supreme Court 
9of- N. Y. City on Wednesday last, and was 

postponed to Feb. 20. 

BUFFALO CANVAS FOR MUSEUM 
A painting of a herd of buffalo, with 

Pike's Peak in the background, l)y Titian 
Rarnsay Peale, has been presented to the 
American Museum of N4atural History by 
John M. Hoffmire, of Newark, N. J., and 
Charles W. MacMullen, of N. Y., neplhews 
of the artist. The picture was painte'd in 
1854 from a sketch maade by the artist in 
1819, when he was a natd-aI'iIt and a- mem-. 
ber of Long's , Exeditin to- the Rocky 
Mo, untains; , 

It is,.th6 largest of Peale's paintings, and 
is of special interest as represeniting wh0at 
is ,perhaps the earliest sketch of Pike's Peak. 

ABBE. HAUY CELEBR-ATION 
On Feb., 28,.. the American- Museum of 

Natural History, in co-operation with the 
delegates from the New York Academy of 
Sciences, Section E of the. Arnerican Asso 
ciation for the Advancement of Science ann 
the N. Y. Minieralogical Club, will hold a 

memorial meeting at the Miuseum of Natural 
History, in honor of Abbe- Rene Justus 
Hauy, 1743-1822, the great Fren-ch crystallog 
rapher. -Papers are expected from Messrs. 

Edgar T. Whlerry, Edward H. Kraus, George 
F: Kunz and otbers, and one written:for the 
celebration :by' the late L. P. Gratacap will 
be read. Portraits of Abbe Hauy and the 
Hau'y Freres, as well as mineralogical books 
of. the XVIII and XIX centuries will be 
shIwi 

. 

---Al -'AGEDY OF /THE SEA 
By George Inness 

Recently purchased by Mr. J; W. YouIIg of Chicago and llow on exlibition there 

-PORTRAIT OF WHITTIER 
A portrait of John Greenleaf Whittier 

was recently presented to the high school 
of- Haverhill, Mass. (the poet's birthplace), 
by the artist, Caroline West Van Helden. 

The 'portrait, unlike' 'those. of the' poet 
usually seen, represents Whittier -as a man 
in vigorous middle life. The'artist has not 
copied. any one likeness, but has made a 
composite picture from several extant por 
traits. 

THE DOYLE, LINCOLN 
"The print of the portrait bust of Abraham 

Lincoln by Alexander Doyle, from the plas 
ter niodel of a bronze,''seated statue which 
is to be erected 'somewhere in Europe' after 
the conclusion of the war," says Mr. Downes 
in the Boston "Transcript," "shows that the 

Dedham sculptor has produced'.an- authentic 
likeness of Lincoln, based in its chief fea 
tures upon the Volk life-mask., It is 'not a 
servile copy of the mask, b'ut it is so near it 
that there can be no doubt-about the fidelity 
of the likeness. The ultimate destination 
of the statue by Mr. Doyle cannot at present 
be disclosed, but it is a European. capital. 

Mr. Doyle is well known 'as the author of 
many important public *statues and monu 
ments. among which may -.be mentioned the 
John Howard Payne Monument in WVashing 
ton, the statues of Generals Robert. E. Lee 
and Albert Sydney Johnston in New Or 
leans, the statue of General Philip Schuyler 
at Saratogya, the statue of Horace Greeley in 
New York, the statues of Senators Thomas 
H. Benton, Frank P. Blair and Jolhn E. 
K-en.na in the' Capit'ol' .at. W\ashington, the. 
equestrian statue of -G.era .Beau regard in 
New Orleans and ma,,.y btbethY works." 

J. G. JOHNSON COLLECTION 
When, after a long discussion, the City of 

Phila. finally decided to accept the con 
ditions proposed in the will of the late 
Johnr.G. Johnson, to pay the inheritance tax 
on the whole of his estate, which amounted 
to from $6,000,000 to $10,000,000, in order to 
be in a positioni to accept his valuable art 

collec,fion, it was expected that within a 
-reasoinable time .th.e: muse.u"m would-be open 
to the' public. The city cotipncl' after the 
appraisers had estimated the -ctdllection to be 

worth several -''illiks6 a'ppro^^iated $900,000 
for the Federal aind' State taxes and in 
surance. Now it transpire-s that in order to 
properly care for and show the art works, 
the late residence of the collector must be 
entirely remodeled and a large addition 
made. And for this expense no provision 
has been made. -Another complication of 
recent origin, is the naming of employes of 

which there must be a number. As execu 
tors the Pa. Trust Co. has the power to 
name the curator, but the Bureau of City 
Property may. name the other employes, 
and there is fear that.the executors will re 
fuse to' pay for "politically pulled" jobs ot 

which Ph-ila. :'has 'so many. All these 
matters are under discussion, and- it. may 
be another year before they are settled 
and the public .free to -enjoy the collection 

which is now guarded day and night in the 
Johnson home by two detectives. 

PRIZES FOR POSTERS 
A poster nation-wide competitio'n to pro 

mote th-e sale of Thrift and War Savings 
Starlps is soon to be held. This will be 
open to all students and pupils in the .art, 
public and high schools. War' Savings 
Stamps are to be used as prizes. 

Royal B. Farnum, of the department of 
industrial arts- of the N. Y. State Depa'rt 

ment of Education will have active super 
vision over the contest. Superintendents, 
principals and art teachers will pres-ent to 
their several classes the problem of design 
ing a display card or poster calculated to at 
tract attentioni, arouse interest and aid in 
the government's plan to raise $2,000,000,000 
through War Savings Stamps. In addi 
tion to the prizes offered to which reference 
hac already been made a prize of honor 
will be given by a national jury. 

TEFT OF A "GOOD MUSEUM" 
"Some years ago the director of one of the 

larger and- representative art museums of 
Europe, asked by a caller what constituted 
a good museum, replied, 'The number of 
objects kept in the cellar.' The effect upon 
the public that go to see collections of 

art is made not only by good but by bad 
objects as well, and the removal of each 
unworthy specimeii makes for a richer and 
simpler installation of the remainder." 
Christian Science M1onitor. 

Prof. Frederick- Dielman, formerly presi 
dent of the National Academy, head of the 
art .department of the College of t-he City 
of-- Ne -York. at his own request, hais- been 
retired by, .the Trustees. .,' 

MET'N MUSEUM ACCESSIONS 
The most recent accessions to the Metro 

politan Museum, announced Feb. 7, just as 
the ART NEWVS was going to press only re 
ceived scant notice in consequence in this 
last issue of Feb. 9. 

These recent accessions were of unusual 
importance-the most notable being the re 

markably fine old late XIV or early XV 
Gothic tapestry bequeathed the museum by 
Col. Oliver H. Payne. 

Mr. Joseph Breck, the new curator of 
decorative arts, considers it in beauty of 
design and techiniical perfection in a class 
with the magnificeint Mazarin tapestry for 
many years a feature in the museum col 

lections, a loan from the late J. Pierpont 
Morgan. This tapestry has an added value 

in being signed by Jan Van Room, called 
also Jan Van Brussel, painter- to Margaret 
of Savoy, Regent of the Netherlands, 1507 
1530. 

It is supposed that the tapestry was 
woven at Brussels. It is delightfully har 
monious in its coloring of warm mellow 
tones and gold and silver threads, which 
have been used profusely, and add to the 
richness of the effect. The scenes, divided in 
circular framework, illustrate the fall and 
redemption of man, beginning with the Gar 
den of Eden and ending in the central scene 
with the crucifixion, while designs in the 
detail, outside the framework, suggest, 
through symbols, the resurrection. 

The new tapestry has a beautiful setting 
in one of three newly arranged galleries in 

Wing J of the museum on the second floor 
oni the south side. 

The New Paintings 
Two of the recently acquired paintings 

are bequests from William Hall Walker, 
one a portrait of James McNeill Whistler, 
by William M. Chase. 

There is a typical still life, "'The Big 
White Cheese," by Antoine Vollon, and the 
museum has purchased with money from 
the Hearn Fund "Monadnock." by, Abbott 

H. Thayer,-.. a - very large canvas_ XIp0un 

which the artist worked fi- c!everal vears 
a view--from-his housei M.Q:n- c',c, t 1. 

A- quaint watercolor -by Johrt La Farge is 
"The Strange Thing- Little . ai Saw in 
the River," also a purchasc, A "arii ," 
by Edward Moran is- trit oi Di. %. 
Ackerman Coles. 

Art Objects and Furniture 
An XVIII century Conn; Valley corner 

cupboard, from an old house, occupies one 
corner of the Recent Accessessions Room 
and is filled with -small objects of earlier 
days. 

There is a Ducan Phyfe dining table and 
an interesting lot of salt glaze-ware pur 
chased from the Thomas B. Clarke collec 
tion. A charming XII dynasty amethyst 
necklace is the gift of Mrs. Edward S. Hark 
ness; Samuel T. Peters has presented frag 

ments of leaves of a mammoth copy of the 
Koran, Persian, XIII century, and there is 
a collection of doll furniture played with by 
children of a hundred or more years ago. 
There is a quaint little bedstead, with hand 
made mattress and bolster, a little painted 
chair with a luxuriously- upholstered seat 
and elaborate ruffle, and a little old-time 
table among other pieces. 

Arts and Crafts at Museum 
To - emphasize and illustrate the educa 

tional value and imeportance of a large and 
well arranged collection of furniture, 
jewelry, laces, embroideries, woven textiles, 
costumes, dishes, glassware, panels, scenes, 
toys and in fact every kind of appliest 
art products from leading houses, the work 
of skilled craftsmen and women-the mu 
seum has arranged in Classroom B copies, 
adaptations, variations and inspirations, 

made by artists and artisans who have 
studied the world's best productions pre 
served in the museum. To further empha 
size the importance of this display, the mu 
seum has issued No. 2 of Vol. XIII of its 

monthly bulletin, which it calls a "Manufac 
turers' Number." 

The display, is correlative with the cur 
rent exhibition' of the Architectural League, 
now on in the Fine Arts Galleries and the 
two-exhibitions can thus be studied together 
to advantage. 

As Mr. Henry W. Kent, secretary of the 
museum, well says in a personal letter to the 
ART NEw\s, "all art is not bound up in pic 
tures and sculptures, and the question of 

manufactures, into which art enters as a 
factor, is a serious one." 

"COI-N"-FROM COIN 
Charles Hall, formerly of Coin, Iowa, 

recently sold the State of Washington 
$50,000 worth of paintings. His home is 
nlow at Seattle. He has :been visiting his 
old Iowa home. 
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EXHIBITIONS NOW ONj 
Sanden Americans at John Levy's 

The well known paintings by J. Fran)cis 
Murphy, D. W. Tryon. Horatio Walker and 
Alexander H. Wyanit, recently acquired "en 
bloc" by MV1r. John Levy, and now on ex 
hibition at the Levy Galleries, 14 E. 46 St.. 

make a fine showing even under the artificial 
lights to which some of the panitings are 
subjected. 

Two significant impressions are made by 
this collection-onie coming from the repre 
sentation of Tryon, whose work here will 
reassure some of the "youngsters" who, 
from seeing only recent examples, have had 
a feeling that Tryon had been over-rated; 
and the other, by far the more important 
impression, coming from two watercolors by 

Wyant, showing that this distinguished 
American, whose powers in aquarelle had 
not been discovered by the learned ones 
who "guided" art appreciation in Wyant's 
day, is among the first dozen greatest 
(finest) watercolorists the wrold has seen. 

It would seem that Wyant and Horatio 
Walker carry off the honors in this new'V 

collection of Mr. Levy's, for Murphy, al 
though fairly represented, does not reach 
the level he attained, for instance, in the 

Shepherd collection. His "Autumn," stronig 
er in contrasts than his later work, has a 
fine grey sky and is generally worthy of 
his 1895 level of production. 

Walker in his watercolor, "Shepherdess," 
combines the tonality of a Mauve, with the 
compositional simplicity of a Millet, with, 
of course, the flavor of his own quite dis 
tinctive personality. Wyant in "The Way 
side Pool" is in every way superb. His 

Daubigny-like calm i-s again in evidence and 
beautifully so. Technically, the picture is a 
delight, for the oil medium is handled witlh 
admirable freedom and verve. Wyant again 
in the upright, "Russet and Gold" is very 
rare. And it takes nothing from the glory 
of this canvas- to say that it resembles in 
color certain things by so great a painter 
as Homer Martin. 

The Tryons are of divers manners, the 
"Autumntide," with its stark grey woodland 
and its accent of dark rich evergreen under 
a cold sky; the "Moonlight-Evening" with 
bewitching cool greens of meadow, and the 
"Cerney la Ville" with its Cazin-like envel 
opment, its beautifully expres?ed peasant fig 
ure, its deep notes of green. These consti 
tute a striking presentation of Tryon's land 
scape art;. 

Mr. Levy is showing with these valuable 
new acquisitions several fine canvases from 
his stock of Blakelocks, Wyants, Innesses 
and Murphys. 

Maxwell Armfield at Arlington Galleries 
An exhibition of works by Maxwell Arm 

Aeld is now on at the Arlington Gal'eries, 
274 Madison Ave., to March 2. 'Many of 
'Mr. Ar-mfield's pictures are executed in 
tempera, of which "Cyclamen in the Wood," 
two panels entitled "A Musical Sequence," 
three portraits, "The Embroiderer," "Wind 
of the South," and several small flower pic 
tures, are excellent examples. This medium 
is also effectively used in "The Scarlet 

Larkspur" and "Butterfly Dance," its trans 
lucency and intensity of hue being especially 
suited to such themes. The artist's pastel 

work is decidedly interesting. His "Escape" 
shows the Rider on the White Horse of the 

Apocalypse, and also Pegasus, together with 
all the "pale swift steeds of the poets," and 

wayfarers bringing them good tidings of 
peace. Intensely modern, yet withal lack 
ing the more discordant notes of "'modern 
ism," the pictures represent a great variety 
of themes, and the ob)viously commonplace 
is generally absent, or tempered by some 
saving grace of background or setting, as 
in "The Santa Fe in Kansas," a realistic; 
representation of a railway flanked by huge 
grain elevators and ice plants. "Snow in 
the Canyon," anld "Telegraph Hill," are 

good examples of M[r. Armfield's art. 
TXhe works in temlpera, whichl include 

three small bust portraits, the faces too 
flatly modeled, even if a Ia Holbein, depic-i 
tions of such wild flowers as the cyclamen, 
scarlet larkspur, and "Arizona Posy," a por 
trayal of all Indian child dancing, of an 
embroiderer at work, a landscape with fig-t 
ure entitled "The WVakeful Shepherd, and 
especially of four panels for a musical 
screen-well evidenlce the translucency of 
tempera as a medium, and the originality 
of the artist in choice of subject and treat 

ment-but none can be called works oft 
beauty.t 

The 30 numbers composing this exhibit 
are all of interest to the student of modern 

methods with their intensive use of sym-t 
bolism, oftentimes purely technical. Thea 
display includes a series of drawings forc 
stage costumes and scenes, designled to bel 
produced "without any lighting 'effect' otherX 
than the "flat, diffused light, white in color." 1 

The George Luks exhibition, which hada 
such success last month at the Kraushaar 

Galleries here, will be shown at the Mil- T 
waukee Art Institute anci later at Chicago. 1 

Recent Landscapes by George Inness, Jr. 
It is about time for critics to begin to 

consider the painting of George Inness, Jr., 
on its own merits, for the artist who is now 
represented at the Edison Gallery, 473 Fifth 

Ave., is a man with an artistic personality, 
a man of sincere feeling and, above all, a 

man of ability. One should not forget 
there were two Holbeins, father and son, 
two Teniers, two Daubignys. Who can 
blame Inness, Jr., for preferring his own 
father as teacher and guide to the hosts of 
inferior men whose footsteps he might have 
followed, but fortunately did not. 

What a good schooling he had under that 
grand old man ! Now, these landscapes, 
have they anything,in them that the father 
couldn't do and do better? Yes, they have. 
Is this something of any value? Certainly, 
again yes. Take the large green woodland 
picture. No discerning personi could mis 
take this for work of the -elder Inness. It 

has a quality of color all its own. The 
greens are not so rich as those of the elder 
Inness. And the smaller picture of "The 

Meadow," with its brilliant warm ivory sky, 
its deep green' pasture by the water. It is 
-all quite individual, even to the clever man 
ner in which the white cow is introduced. 

The "Cragsmoor in Winter" is another 
personal expression-one worth dozens of 
the much extolled prize snow pictures of 
the large exhibitions. It affects nothing, 
this picture; it has no pose of impression 
ism, no "modernism," it evidences no 
fashion-chasing propensity; it simply aims 
at putting down at first hand an impression 
of nature, sincerely, intelligently, and with 
a restraint which - shames the unbridled 
daubeqr-'*ho afflict us with slathers of white 
paint in a vain endeavor to snow us in in 
summer as well as winter. 

Altogether, Mr. Inness, -in these 13 pic 
tures now shown, takes a stride into "his 
own"-into the recognized positioh which 
nothing but prejudice could deny him. 

James Britton. 

Paint Orgy a la Whitney 

(By the Second Viewer) 
"Indigenous" is not quite the term to ap 

ply to the sort of art painited into frames 
already hung in the Eight St. studio o-f Mrs. 
H. P. Whitney, "indigestible" would have 
been better, for a more thoroughly "half 
baked" collection of pictures has seldom 
been shown in N. Y: 

The idea of forming this sort of art 
school, however, is a good one, for many 
of these invited celebrities show plainly that 
they need schooling. Of course, it would 
be too much to expect masterpieces under 
the circumstances, but it does seem as 
though only one of the artists, and he the 
last one would expect it of-has acquitted 
himself with anything like dignity and power. 
And that is Eugene Higgins, whose picture 
of a stricken child is in his usual serious and 
appealing vein, and is executed in a color 
scheme uncommonly vibrative for- 'him. 

George Luks.almqcst reaches his level *too. 
although his brush seems to have strayed 
about a little, seeking a form to express. 
Paul Dougherty- tried an exercise in the 
nude a la Chavannies-Cezanne and did not 
altogether fail. Gleen Coleman and Guy du 
Bois achieved expressions familiarly per 
sonlal-Glackens also. 

Stua'rt Davis in quite an agreeable scheme 

of color has produced a sort of pot-pourri 

of summer impressions (Gloucester?), Gold 

beck, what seems a rather vulgar effort to 

caricature Cardinal Manning, and Gifford 

B eal, a composition of the artists at work, 

in which the "likenesses" are not very 

Famously achieved. The other participants 

In this concours are Kudo Bey-Oglhi, Ben 
Ion Campbell, Arthur Crisp, Robert Chanler, 

WMarrein Davis, Max Kuehne, F. L. Mora, 

John Sloan, Count Tamburini anld Mahonri 

Young. 

____________ J. B. 

Leon Kroll's Painting 
Leon Kroll's work exhibited under Mrs. 

sterner's direction at 556 Fifth Ave., is un 
~ortunately "painty." The pictures lack 
:onal diversity, tonal value, and color qual 
ty. The skies roll oleoginously against 
:he hills with no more regard for tonal plane 
:hanl if the work were conceived as frank 

lecoration and not as it obviously is, in the rein of realism. Someone has noted a 

_ezanne influenlce in Kroll's work. It is 
rery little, for Kroll is not colorist enough 
o absorb much of Cezanne. One does find 
hough, passages recalling such men as 
\4aurice Sterne, R. Henri and Bellows. The 
andscape with a Mexican character seems 
he one which gives most of individuality, 

Lnd 
the 

"Connecticut 

Village," 

that 

which 

onveys something from beauty of color. 

['he "Hill and Sea" is an effective design 

vith cattle rather summarily marked in. 

['he "Nude" has no distinction whatsoever, 
ut the portrait "Grace" contains a nice bit 
tf flower painting in the background. 

A canvas, "Brittany Interior," by Alethea 

'latt, was recently purchased by the 

racoma (Wash.) Institute of Art. 

Messrs. E. & A. Milch 
announce an exhibition of 

Works by 20 American Artists 

108 West 57th Strect. 
Next to the Lotus Cub 

February 5th to 19th 

Wilfrid M. de Voynich 
Aeolian Hall, New York 
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FORMS COLLECTIONS 
of ILLUMINATED MSS 

and PRECIOUS BOOKS 

HIGHLY IMPORTANT WORKS 
BY 

WILLIAM BLAKE 
THE JOHN LINNELL 

Collection 
Messrs. Christie, Manson & Woods 

respectfully give notice that they will 
sell by auction at their Great Rooms, 

King Street, St. James's Square, Lon 
don, S. W. I., on Friday, March 15. 
1918, at 1 o'clock precisely. (By order 
of the Trustees.) 

The John Linnell Sen. 
Collection of Works 

BY 

WILLIAM BLAKE 
comprising th.e entire series of originial 
drawings, illustrating Dante's "Divina 
Comedia," "The Hell," "The Purga 
tory" and "The Paradise," to be sold 
in one lot; a series of twenty-one 
drawings illustrating "The Book of 
Job"; the twelve original illustrations 
for "Paraaise Regained"; also a num 
ber of other drawings by.-this gifted 
artist. 

The books by Blake, including the 
French Revolution, 1791 (unique), and 
the following in colors: "Songs of 

Experience," "Songs of Innocence," 
"There Is No Natural Religion" and 
others. 

Also the remaining fifty-five sets of 
prints for "The Book of Job," twelve 
sets of the seven engraved plates for 

Dante's "Hell," etc. 
Catalogues mnay be obtained f rom the auc 

tsonleers or may be seen at the office of the, 
A mericanz. Art News. 

|ANTIQUITIES OLD FABRICSI 

;DAWVSON 
9 EAST 56th ST. 
BET. 5th & MADISON AY'ES. 

TAPES3TRIES DECORATIONS 

MAX WILLIAMS 
Rare Engravings Etchings 
Americana, New York Prints 
Prints, Paintings, Models of the 
LIII OLD SHIPS Ei 

Madison Avenue at- 46th Street 
OPP RITZ-CARLTON HOTEL NEW YORKC 
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Important Examples of 

OLD 
CHINESE PORCELAIN 

from 

GORER OF LONDON 
on Exhibition at 

Parlih, Watson & Co., Inc. 
American Refiresentatives 

560 FIFTH AVENUE NEW YORK 
Entrance as hitherto through Dreicer 6 Co. 

French Art in Brooklyn 
TIlhe hiost of Amlericans who hiave for 

nearly fouLr years beenl del)arred from the 

possii)ility ot travrel in Etuirope oni accounit 

of thle war will we'comne ani opportunity to 

see a rel)resentative collection of Frenich 

pailltings. Thle \VVest lhas alreadly seen these 

l)ictures at the Panlamila-Pacific ExpositioIi. 
The Frencli Goverinimlenlt low givres Easterni 

picture lov ers an opportunlity of seeinig the 

collection, Onl exhibition at the Brooklyn 
Mvuseuimi unitil March 17 next. The collec 

tiori iniclu(les both a retrospective group of 

pictures-dating from 1870 to 1910-anid an 

exhibition of contemiporary works-datinig 
between 1910 and 1915. The first group wa. 

selected fromii the Luxemibourg Gallery. 
These iniclude pictures by lIastien-Lepage. 
Besniard, Breton, Cabanel, Degas, Detailles. 

Harpignies, Hennier, Legros, L'Hermitte, 

MIonet, Neuville, Puvis de Chavannes, anid 

otlhers. Five statues by Rodini are also 

Showvn. 
The collectioni of later Frenich art comii 

prises inearly 200 pictures. Many of these, 
it is stated, were taklen from the studios of 

artists fightinig at the front. Historic furni 

ture. porcelaiins, and tapestries are also in 

cluded, four magniificent Louis XtV Gobelin 

tapestries being the Imlost promlinenit objects 
in the last-named group. 

Tlhe portrait by Besnard, referred to 
above, is that of a painiter by a l)ainter. The 
subject is Alphonise Legros. the French 
painter, etcher, and sculptor. who died in 
1911. In Paris, lhe was the initimiate friend of 

Degas, Bracquemouid, anid W/Vhistler. Wheni 
the last named in 1863 settled in Enlglanid, lhe 

persuiaded Legros to do so too. Legros be 

camle Professor of Etchinig at the South 
Ken singtoin Museumi, an cI later succeeded 
Poynter as Professor of Fine Arts at Uni 
versity College, Londlonl. He married an 
Englishwxomian and became a citizen of Lon 

tloii. By his teaching as vell as by his paint 

inig he strongly inifluenced Enl-ish art. Ex 

amoples of his work may be seen at the Met 
rol)olitan Museum. the Tate Gallery, Lon 

doni, anid the Luxenll)ourg. All of his work 
shows the uinioIn of initellect and feeling,. 

This is particularly true of his portraits. 
Perhaps the finest of themii is that of the late 

George Frederick WVatts. 
The painter of the Legros l)ortrait is Al 

bert Besniard. He is nearly sevenity years 
old. alnd also livedl for a timle ill Londoni. 
The portrait of Legros is a good example of 
Besnard's powers ill (lealilig with the prob 
lems of light. ailI of the peculiar atmosphere 
in whiclh 1e likes to envelop Ilis easel pic 
tu res. 

Photographs Shown at Columbia 
All exhibition of 112 photographs is on in 

Avery Library, Columbia University. First 
prize for the best picture in the exhibit has 
bweell awrarcled to Charles J. Jartin for a 
v iewv of Columbia's library; second prize 
to MSrs. Antoinette B. Hervey anld third to 
\Irs. S. S*erlilg Smilth. 
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Scultpure Exhibit by Gaston Lachaise 
A series of sculptures and drawings by 

Gaston Lachaise, who studiedl at the Ecole 
des Beaux Arts, and later oIn worked witlh 
Aube and Lalique, are showni to Mar. 9 at 
the Bourgeois Gallery, 668 Fifth Ave. After 
a sojourn of some years in Boston, the 
artist settled in N. Y., wlhere his work was 
seen for the first time at he Armory Show 
of 1913. 

Mr. Lachaise has won his spurs in the 
field of "modernistic" self-expression inl art, 
and the present display presents vividly hlis 
titles to the same. His bronze 'Dauphin-is" 
anid marble group of "Paonis" merit praise, 
and an unexpected elegance of formii and in 
terpretation is to be noted in a small bronze 

plaque in relief, "Rhythnmc.' All amiiazing 
"Amazoiie" is less pleasing, aesthetically 
speaking, but there are comlpenisationis in 
her steed, a marvel of strenigtlh and(l beauty. 

One regrets that an artist so evidently 
serious inl his aimlls should sacrifice too often 
to the extraordiniary cult of ugliness whiclh 
seems to lhave taken the 'lace of beauty on 
the altars of "m'no(lerniismii" A outrance. 

Strength, power, individtuality, all of these 
qualities, mlust be conceded to Mr. Lachaise, 
but the tendency to emphasize and glorify 
the unsiglhtly because it is supposed t;o 
represent force anid have somle deep sym 
bolic meaning, can only lead to the 
apotheosis of ugliness, a conisumllmiation 
scarcely to be desired, exveni by the Imlost 
ardent exponents of "modernism." 
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GI RL WITH BIRDCAGE 
Joseph de Camp 

In Pa. Acadenmy Exhib)itionl. 

Some Fine Americans at Milch's 
A beautiful example of the accomplished 

lanidscape art of J. Francis Murphy, whom 
certaini critics consider the most conmpetenit 
painter of lanidscape now living, is to be 
seen at the Milch Gallery in a gathering 
of Americani works. A beautiful \VNyanit, a 
little harmony in grays, and a rich Homier 

Martin, "Lake George," with a figure in the 
foreground, a small Inniess, an opulent 

Daingerfield are also here. Molarsky's 
pastels, about a dlozen outdoor subjects are 
brigh-t and( cleverly lhandled and of an agree 
able color quality, somewlhat of the same 
sort of cleverness for each motive and some 

what of the same niicety of color in each. 
Childe Hassam's group of watercolors, 

shows the veteran's skill of manipulation, 
his versatility alnd at best, his refinlemllent. 
Very cleft in these little works, 'Mr. Hassam 
here puts forth his more subtle plhase, the 
on1e that al)peals so strongly to collectors of 
exquisite things. 

Quite a beautiful picture by L. MIetcalf, a 
lanidscape done in the vibratory mannier 
'which at first sight suggests the work of 

Aldeni \VNeir is noticed in the special ex 
hibition. Doxwnistairs are two nmarinies by 
the late \V. Gednev Bunice, painitecl in his 
'Princeton" or "orange and black" maniner. 

Tolentino Art Gallery 
Fine Antique Furniture 

Bronzes and Marbles. Interior Decorator 
Rome New York 

Via Sistina 57 749 Fifth Avenue 

Pere et Fille Sawyer at Babcock's 
Wells NI. Sawyer is holdinig his third ex 

hibition at the Babcock Galleries, 19 E. 49 
St., to March 3, and his daughter, Helen 
Alton Sawyer is associated with her father 
in the display, whlich includes an interestinig 

group of her pictures and studies. Mr. 
Sawyer's lanidscapes are always a pleasure 
to see, and hlis presenlt WNestchester Coutity 
and Sleepy Hollow counitry scenes are no 

exceptioui. 

Amllonlg the 14 nlumllbers oIn the catalog, are 
such goodl works as "Sunset at Scarboro," 
"Late Afternioon inl Autumn," ' Novemiber 

Mists," "End of the Day," "Early Spring in 
WVVestchester," "Twilighlt," 'The Palisades," 
ancl last but not least, a dleliglitful lanidscape 
enititledl "XVestchester," charmiinlg tlhrouglh 
its poetic renderinig, beauty of color and(l 
atmosDh ere. 

Helen Alton Sawyer's wvork does not suf 
fer, as might be imaginied, from association 

with that of so accomlplished an artist as 
her father. Less mlature, naturally-Miss 
Sawyer beinig still in hier twvenitieth year 
her workl has distinctive individuality andl 
strenigtlh of pnrpose, and is full of promise. 

Her five oils supplement and seem to coml 
plete those of hier father. "On the Farm," 

'In old Provincetown," " Late Afternoon," 
are good examples of her work, brilliant in 
color, while the seven watercolor studies 
show facility in the use of the lighter 

medium. 

Paintings by Adele Watson 
WhIien I walked inl upon Adele Watsoni's 

paintings, at the time of her first exhibit ill 
N. Y., I wondered what indefinable sugges - 
tion was coniveyed in theem. As a whole. 
for a imiomenit onie seemed in a world of 
imiost uinlworldIly beings, delnuded of material 

accoutriti-emiets; then one realized that eaci 

g(rroup of niymilph-like creatures whichi 
people(l the canvases conveyed in ensemble 
onle milovilng iml)ulse, stressed cumulatively 
in expression like a fugue to which each in 
(lividlual contributed its share in the ascent, 
hut as anl inidividual submerged. This, at 
last, it seemed plaini, was the character, the 
p)ecuilar chiaracter of her pictures; phrases 
of spiritual impuilse bearinig along- a drama 
of living-a most initeresting- anid inidividuial 
char-acter w,,hich I liave niever seeni so poig 

liat in ally other artist. Except that it has 
becomile tiresome to talk about epics anid 

pag'eants inow, one miglht say, that true to 
tile ctirrl :It tide of themi, Miss Watson hiad 

especially the dramiatic, epic anid paggea'nt 
senise for coniveying- hier thoughts throuih 
hier work. 

Adele WVatson exhibited a number of het 
canvases in the galleries of the Art Allianice 
(Iduriti- January. They were sold for thle 
benefit of the Red Cross. Anina T. Craig. 

STUDIO FOUNDED ESTABLISHED IN NEW YORK 
IN 1840 SINCE 1907 

ROUGERON 
94 Park Avenue, between 39th and 40th Streets 

PICTURE RESTORATION 
HHi-pest Referenres from Musetims, Collectors and Picture Dealers 

The Gorham Foundries 
give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa 
thetic handling which alone in 
sures the most successful result. 

] Particular attention is being 
given to the patining of 
statuettes. 
q The Gorham Galleries are a 
continual exposition of every 
thing new in contemporaneous 
sculptures. 

Correspondence Solicited 

THE GORHAM CO. 
FIFTH AVENUE and 36th STREET 

NEW YORK 

"Intimate"' Pa&ntings at Macbeth's 
The exhibition of well-entitled intimate" 

paintings, inow on at the Macbeth Gallery, 
450 Fifth Ave., is worthy the attentioni and 
study, not oniy of art lovers in genieral, but 
of those who find in small pictures often 
finler quality and charm tlhani in larger can 
vases. These smaller works also frequently 
allow oi better study of the artists' tech 
nique. Then. too, they have the ac'vantage 
of being far more suited to the compara 
tively liimited wall spaces of the miiodern 
apartmnent than the larger p)ictures. 

\W/heii, therefore, the art lover can see, 
study a.nd acquire, at very moderate prices, 
exampies of such leading Americani artists 
as thoae now represented at the Mlacbeth 

Gallery-the opportunity should be grasped. 
It is not necessary to detail or describe 

the individual pictures now shown at Mac 
beth's. Suffice it to say that such painters 
are most satisfactorily represented as Brush, 
Gifford Beal, Blakelock, Emil Carlsen and 
Jolhn F. Carlson, Chase, Daingerfield, 
Davies, Dougherty, Frieseke, Groll, Wins 
low Homer, George Inness, Homer Martin, 

Minor, Murphy, Ranger, Chaunicey P. 
Ryder, Symons, Tryon, Twachtmani, Hora 
tio Walker, Ballard Williams and Wyatnt. 

Those collectors who wish to fill gaps on 
their walls with good examples of some of 
the men above-mentioned will find a golden 
opportunity in this attractive display. 

Paintings of N. Y. Streets 
At the Art Salon at the Hotel Majestic, 

W. 72 St. and Central Park, under the man 
agement of Dr. Fred Hovey Allen, director, 
a collection of paintinigs of N. Y. streets is 
shown to March 1. The catalog contains 
42 numbers. 

"N. Y. from South Ferry," by Colin Camp 
bell Cooper, has his typical fine color, and 
lower Manhattan is well presented with 
vehicular traffic and street groups, the curv 
ing "L" structure an(d the tall towers 

grouped well into the sky. The same art 
ist's "Two Towers" is a good study of Madi 
son Ave., introduiicing the Garden Tower 
and the Metropolitan Tower. Miss Felicia 
\Aaldo Howell's "Fifth Avenue" is a sat 
isfactory presentation of Picture Lane, with 
St. Patrick's Cathedral as a prominenlt fea 
tulre. The distance, the atmosphere, quality 
ancl perspective of this canlvas are all ex 
cellenlt. "Reflectionls," by Alice Hirst, is a 
g>ood presentation of Mvadison Square on a 
wet night. "No. 62 Henry Street," bJy Rosa 
mond Coney, tru1thfully pictures the GChetto, 
wvith its conl.estson, push cars and porpu 
lace. Her "'Doorwlays"' has a Jewish girl in 
the foregroundl. Alice Hirst's similar w-ork 
is not as pleasino. Jane Peterson shlowss ten 
painltings done f'-om her Car. The "Bridlge 
of Sighs," aprl "Prince Eitel and Prinlce 
Frederick William," are newly produced. 

Chinese 

BRANCH ES 

PARIS- SHANGHAI -PE KIN 
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OBTAINED IN NEW YORK 

Brentano's Fifth Ave. and 27th St. 
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WASHINGTON 
Brentano's-F and 12th Streets 

NOTICE TO SUBSCRIBERS 
Owing to the disturbance caused by 

war conditions in. the postal service, we 
cannot guarantee prompt delivery of 
this journal through the mails. For 
delays in such delivery, while -they 
should be reported at once to this of 

fice, we cannot- accept blame. The 
journal is mailed in the General New 

York Post Office early Friday evening 
of each week and 'should reach our 
N. Y. City and. suburban subscribers 
by Saturday morning, and those at 
greater distances in proportionate time. 

- When extr-a copies of any issue are 
required, advance notice of the number 
of copies so required should reach this 
office 'at latest by Thursday afternoon 
of any week. Later orders frequently 
cannot be filled, as we print only a few 
extra copies more than our regular 
edition. 

FOREIGN SALE CATALOGS 
Illustrated catalogs of the coming im 

portant Oppenheim picture sale in Ber 
lin can be seen and studied without 
charge at the "American Art News" of 
fice, as well as those of all important art 
and literary sales at Christie's and 
Sotheby, Wilkinson and Hodges's Lon 
don rooms before such sales, and priced 
catalogs, following the same. The "Art 
News" has also for sale copies of the 
more important foreign sales catalogs. 

APPRAISALS-"EXPERTISING" 
The "Art News" is not a dealer in 

art or literary property but deals with 
the dealer and to the advantage of both 
owner and dealer. Our Bureau of "Ex 
pertising and Appraisal" has conducted 
some most important appraisals. We 
are frequently called upon to pass 
upon, the value of art works for col 
lectors and estates, for the purpose of 
insurance, sale, or, more especially, to 
determine whether prior appraisals 

made to fix the amount due under the 
inheritance or death taxes are just and 
correct ones -and often find that 
such former appraisalsk.ave been made 
by persons not qualified by experience 
or knowledge of art quality or market 
values, with resultant deception and 
zften overpayments of taxes, etc. We 
suggest to all collectors and executors. 
cherefore, the advisability of consulting 
tur Bureau of Appraisal either in the 
first place or for revision of other ap 
praisals. This Bureau is conducted by 
persons in every way qualified by ex 
perience and study of art works for 
many years, and especially of market 
values, both here and abroad. 

WILL ART SCANDAL "BREAK?" 

It is not our wish nor purpose to ex 

ploit occurrences-that may reflect upon 

prominent members of the art trade, or 

wound the pride or sensibilities of 
worthy American collectors of wealth, 
whose acquisition of art works, -whether 

from pride of possession and desire to 

rival or surpass fellow collectors, or 

from sincere love of art, benefits the 

country and tends to increase and add 

to the art taste and knowledge, not only 

of the collector himself but of the com 

munity at large. 

We-therefore hope that what is prob 

ably the biggest scandal in the history 

of the art trade in America, and which 

threatens to "break" every day, will be 

kept out of the coourts. Unless it should 

come -into the courts, as seems most 

probaable as we go to press, we must re 

frain from publishing the almost in 

credible story, but one which apparent 
ly rests upon solid- foundations. We 

say incredible, not that an eminent and 

widely respected American collector 
should have been deceived, as is 

claimed,- in the recent purchase of 

works attributed to one of the greatest 

of early foreign masters, but that the 

selling firm with its reputation and 

standing should, through its New York. 

branch have taken what can only be 

called, if the facts are as stated, and in 

American parlance, such a "long 

chan'ce." 

WARNING TO THE ART TRADE 

Those collectors and dealers who 

may wish to import ar-t works, already 

purchased in Europe, or who may con 

template the purchase and importation 

of the same, are warned that as, in all 

probability, the exportation and im 

portation of all articles of luxury, 

among which, by some strange reason 

ing, art works are classed, will be pro 

hibited by both the English and French 

Governments after April 1 next; that 

it will be a precautionary measure to 

have already purchased goods andl 

articles shipped here at once, and also 

to conclude intending purchases quick 

ly, so that these may also be shipped 
within the next few weeks. 

WHAT ARE ESSENTIA'LS ? 

That eminent American shopkeeper, 
Mr. Henry Selfridge, or is it "Selfish" 
of London, and now here on a visit, has 
been talking of late at various dinners 
in the larger American cities, and if 
correctly quoted in the dailies, has as 
serted, that the trade in "nonessentials" 
or "luxuries," as he terms them, should 
cease in America during the duration 
of the war. 

This naturally leads to the inquiry as 
to what are essentials? Mr. Selfridge, 
or is it "Selfish," evidently considers as 
among essentials, women's apparel and 
other goods handled by department 
stores, and in which he deals, and as 
evidently infers that other articles or 
goods, 'not so handled in department 
stores, as a rule, are nonessentials. This 
charmingly altruistic and unselfish 
viewpoint-happily not that of a large 
public-which is of the opinion that 
there are other things in life than de 
partment Sstore goods, and that art 
works, as a means to that education andI 

cultivation which can alone maintain 

the true civilization of a state, may be, 

in a way, as much "essentials" as are 

women's "smart" gowns and folderols. 

Essential Industries 
"An essential industry is any industry of 

any kind that. keeps right on doing business 
at the old stand, and insures employment 
for its employes,. who use their wages to 
buy the things they need, and to support 
other industries that in turn supply the 
Government with, the income it must have. 
And that means every industry that is doing 
business. 

"But how, asks the professional crape 
hanger, are we going to get people to-stop 
buying what they don't need? We are not 
going to stop them at all. We- are not 
going to ask them to stop buying anything. 

We are going to encourage them to buy." 
-Roycroft Magazine. 

I - CORRESPONDENCE I 

The Belated Art Annual 
Editor, AMERICAN ART NEWS. 

Dear Sir: Can you- tell me when, if at all 
this season, -the Art- Annual is to appear. T 
had looke;d for it last November, when, if Il 
recall rightly, it was announced to appear, 
and now the end of the art season is in 
sight, antd the much needed book is not 
yet out., 

Yours truly, 
Statistic. 

Buffalo, N. Y., Feb. 12, 1918. 

[The above is only one of a number 
of similar inquiries we have received. 

We are pleased to be able to inforrn 
"Statistic" and through him other 
anxious souls, that Miss Florence Levy, 
the able editor of the Art Annual, in* 
forms us the volume will be published 
on or about March 15 next-"better 
late than never." It is only fair to 

Miss Levy to state that the book is 

published by the American Federation 
of Arts at Washington, which organ 
ization is . presumably responsible for 
the belated-publication of the work this 
art season. Ed.] 

Some Uncommercial News 
Editor, AMERICAN ART NEWS. 

Dear Sir: The enclosed (printed below) 
may not be exactly commercial news; it is, 
what is more important, art news. The high 
prices some paintings fetch does not signify 
that they are works of great art. More 
often, real works of value receive no pay. 

An art paper, I should think,, would be 
more perfect if commercial news were sec 
ondary; and interesting works of real artists 
were more prominently shown and-- talked 
about. Then, only then, will our public 
grow tfo understand what the difficult side 
of art means; and will be more apt to collect 

works of creation and mastery; not merely 
COPIES of nature and men and womenl 
but works that show the artist's thought, 
invention and imagination. 

Louis M. Eilshemius, 
"Peer of Poet-Painters." 

N. Y., Feb. 11, 1918. 
Louis M. Eilshemius has been painting several commis 

sions for the serene goddess of art. Especially interest 
ing are: "Fantasia in the Algerian Desert," showing an 

Arab, on a rearing white horse, heading r. tumultuous 
swarm of mounted Arabs dashing over the sands. In 
the background rise in picturesque successions of 

wooded mountains lnd craggy precipices the pink-hued 
Atlas ranges. Another is "Arab Tent-Hareem," in 
which the master arrilves with his swift-footed palfrey; 
leaning against one of the palmtree posts is the 
Ieunuch smoking a cigarette. Under the tent-awning, 

on carpets, two wives are reclined. Another is a self. 
invented arctic legend: "A Murderer's Penalty." It 

must be seen-description is too feeble ra means to 
get thle idea in full. He received from the goddess the 
wvorthy pay in the title: "Peer of Poet-Painters." 

Masqueriana Wanted 
Editor, AMERICAN9 ART NEWS. 

Dear Sir-At the suggestion of certain of 
the descendants of the early XIX century 
artist, J. J. Masquerier, I am undertaking 
the publication of a book on this painter's 
life and work. It would be of the greatest 
assistance to me, if anyvone owning any of 

Masquerier's pastels, oils or watercolors or 
having in his possession any prints of his 
works, newspaper cuttings, letters, draw 
ings, sketches or material of any kind hay 
ing reference to his history, would com 

municate with me at the below address. 
Yours faithfully, 

R. R. Meyer-See. 
(Author of "English Pastels") 

6 Rossetti Studios, Chelsea, 
Lonldon, S. W., Feb. 1, 1918. 

OBITUARY 
William C. Michel 

William C. Michel, for many years asso 
ciated with Mr. Edward Brandus but since, 
the retirement of Mr. Brandus from busi 
ness as an individual dealer, and his asso 
ciation with- E. Gimpel and Wildenstein, 
some three years ago, associated .himself 

with Dr. Paul Mersch, of Paris, and took: 
over the Brandus Galleries in the Wi-ndsor 
Arcade Building, died on Saturday' last,' 
Feb. 9, at his residence in the Bronx, after -a 
three days' illness, of pneumonia. His sud 
den demise was a shock to a large circle'of 
friends in and out of the art tra-de. ' 

' 
He was *born in Interlaken, Switzerland, 

in 1860, but came to New York as a young 
man in 1888, and at once en-gaged in -the art 
business, becoming naturalized, and soon ac- 

- 

quiring the confidence of the trade. He was 
a prominent member of the Swiss colony 
and for some years past had been president 
of the Swiss Benevolent Society- and the 
N. Y. Swiss Club. He is survived by a wife, 
who was Miss Emma Bruegge and twyo sons, 
Frederick P. and William A. Michel. 

A somewhat reserved man, Mr. Michel' 
made friends slowly but when made, these 
friends, were lasting and true ones, for no 
one who knew him well could fail to a'p 
preciate his sincerity and honesty of life and 
purpose. 

' Faithfulness to duty and reliability made, 
him most valuable to his employers and 
partners. He had a wide and excellent' 
knowledge of pictures and. his judgment'o'f 
quality and- values was seldom at fault. - The funeral of Mr. Michel took place 't' 
his late residence, 278 E. 198 St., Moonday.. evenifig last. 

Constantin A. de Vivo 
Constantin A. de Vivo, head of the picture' 

anid tapestry departmenits at Wanamakers 
for the past seven years, and formerly and 
for several years a trusted assistant of and. 

manager for Mr. Eugene Fischhof, when 
the latter was prominent in the American 

art trade, died suddenly of -heart disease 
at his residence, 11 South Portland -St' 
Brooklyn, Feb. 5 last. He was born in 
N. Y. 54 years ago and leaves a widow and 
son. 

Mr. de Vivo was a man of pleasing per 
sonality and had a wide and excellent knowl 
edge of pictures and tapestries. He began 
his business career with John Wanamaker 
in Plhila. 25 years ago. 

James Rignall Wheeler 
James Rignall Wheeler, head of the De 

partmentof-Archaeology and Greek Art at 
Columbia since 1895, died Feb. 8 in this 
city, after an illness of ten days from pneu 

monia. Prof. Wheeler was 59 years old, and 
one of the leading classical scholars of this 
country. 

He was born in Burlington- Vt., Feb. 15. 
1859, a son of President John Wheeler of 
the University of Vermont. He received 
the degree, A. B., from the University of 

Vermont in 1880, and those of A. M. and 
Ph. D. from Harvard University in 1885. 

While taking courses at Harvard from 1882 
to 1883 he attended the American School in 

Athens, and in 1885 and 1886 attended the 
Universities of Berlin and Bonn in (Ger 
many. Returning to this country he lec 
tured in the Hopkins Hall Courses at Johns 

Hopkins University, and in 1886 he was ap 
pointed an instructor in Greek and Latin lan 
guages at Harvard. From 1889 until 1895 he 
was Professor of Greek in the University of 
Vermont, of whiclh his fatlher had been 
President. In 1894 he was elected Secretary 
of the American School of Classical Studies 
at Athenis and since 1901 had been Chair 

man of the Managing Committee of the 
American School. 

In 1895 he came to Columbia as Professor 
of Greek and served in that capacity until 
1906, when he succeeded to the chair of 

Archaeology and Greek Art. From 1906 
until 1911 lhe was acting Dean and Dean of 
the Columbia College of Fine Arts. During 
those years he served as associate editor of 
the "American Journal of Archaeology.". 

With Professor Harold Fowler of Western 
Reserve University he was the author of "A 
Handbook of Archaeology" published re 
cently. 

Gertrude Stein on Henry McBride 
(Authentic transcript from her last 'pam 

phlet. "Have they Attacked Mary?" He 
giggled.) 

Page XXV 
Wlhat can you do? 

I can answer any question. 
Very well-answer this. 

Who is Mr. McBride? 
Page XXVI 

It is found out. 
Not by me. 

Page XX VII 
Leave me to see. 

Page XXVIII 
I told you that you were told. 

Page XXIX 
It is outrageous to mention a hotel. 

Page XXX 
Can you please me with kisses. 
In France we are found. 

We are found in France. 
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LONDON LETTER 
London, Feb. 6, 1918. 

Contrary to my predictions, . the proposal 
to commanldeer the British Museum for the 
use of the Air Board has now been aban 
doned,.the storm of protest having apparent 
ly been too strong and public opinion being 
too determinedly against the idea. Its pro 
'moters, Lord Rothermere and Sir Alfred 
Mond, have not added to their popularity 
through their action in the matter and the 
statement made in the House to the effect 
-that "it was no longer necessary to ap 
propriate the Museum" merely covers a 
rather iniglorious defeat. As a matter o-f 
fact, the treasures of the Museum could not 
legally have beeni removed without ani act 
of Parliament, and in order to attain their 
end, a great deal of verbal fighting would 
have been involved. It has been far wiser 
to withdraw the proposal without further 
discussion. 

Red Cross Sale at Christie's 
Gifts' are,already coming in for the Red 

Cross sale at Christie's, Mr. Walter Willsoni 
havinlg contributed a silver salver of the 
George II period, dated 1774, Messrs. Crich 
toII Brothers a two-handled silver bowl, 

Quee'n Anne, 1713, Mr. Sidney Morse a sil 
ver porringer, Charles II, 1672, and Messrs. 
Law, Foulsham and Cole an old marble 
bust of Charles 1. A-cable has been received 
from Mr. Louis Duveen in America that he 
is bringing back with him from his firm 
the gift of a pair of Chinese Ch'ien-lung por 
celain pheasants, 19 inches high. These 
were formerly in the Pierpont Morgan col 
lectiodn. -Among the artists wlho have onde 

more promised to fill blank canvases witlh 
portraits of the purchasers, is Sir Johln 
Lavery, while a portrait bust will similarly 
be executed by John Tweed. 
Timothy Cole's Engravings at Greatorex's 

An exhibition of exceptional interest is 
that of engravings by Timothy Cole at the 

Greatorex Galleries at 14 Grafton Street, WV. 
These wood enigravings are all after English 
masters and the artist has showni remarkable 
skill and appreciation in the manner in whicli 
he has suited his methods to accord with the 
style of the various painters whose work lie 
is treating. Inideed, this American wood en 
graver has muich to impart to our owni dis 
cioles of the art, for he brinigs the lilost 

minute study as well as great technical ex 
cellence to bear on1 everything he attempts. 
He notes in every case the -#esential indi 
viduality of the picture with which he is 
dealing and knows how to Insist upon this 
in his translation of it. 

Objectionable 'Auction Room Prices 
In spite of -the excellent prices which are 

being realized at the auction rooms for art 
works of all kinds, I constantly hear on all 
sides complaints from private individuals 
Wh-o do not consider that their goods fetcih 
adequate figures when included in public 
aiction sales. It is not only the machina 
tions of the "ring" of which they complain 

;but of other matters against which they 
seem to be equally powerless. Of these 
one concerns the "reserve" placed on thei; 
articles. For some mysterious reason, once 
a "reserve" figure is given, even thiough 
this may be handed in only a mere quarter 
-of an hour before the commencemnenit of the 
sale, bidding seems invariably to stop at that 
figure and an advance upon it is seldom 

made. Consequently the only remedy against: 
.this state of affairs is for the owner to abanl 

;0don the idea of safeguarding himself in this 
'manneF and to attend in person in order to 

>. buy back his possessions himself, unless he 
is satisfied with the offers made. How the 
information as to the "reserve" placed leaks 
:out, it is impossible to conjecture, but that 
it does so is obvious to those who are in the 
habit of frequenting fine art salesrooms. 
Collectors, too, are growing as wily as the 
dealers in these days and those who artz 
well known as specialists in some particular 
branch of collecting are becoming chary of 

t' showing their faces in the rooms, wvhen any, 
work known to be within their scope, is to 
-come up, lest the bidding for the coveted 
object assume suddenly an unexpected fer 
vor. It is becoming more and more thle 
practice for these buyers t-o send as thecir 

. representative some less familiar persoil 
who, standing in an inconspicuous pO3itiOnl 
-will quietly make his bids for him withou1t 
attracting any undue attention. In thlis wayr 
alonle is the snecialist able to secure the ob 
jects of his desire at reasonable cost. I 

wvonder will there ever be "free trade" ~in 
works of art ? 

L. G-S. 

WASHINGT7ON 
The war pictures Onl view by J. F. 

Bouchor, official painter to the French 
Armies, already shown and noticed in N. Y. 
are on exhibition at the Shoreham Hotel. 

Miss Margaret Hawrley of Boston and 
-formerly of WVashington, is hoklding an ex 
hibition of her miniatures in this city. 1'hese 

-Portraits are of a high order, charmingly 
--simple and beautiful in color. Miss Hawvley 

> Will remain some weeks here filling por 
t raits commissions. 

U; .'C.C.C. 

BOSTON 
"A 'one-mali' show of strong interest and 

merit is that of the works ot Philip Little, 
now on in the gallery of the Guild of Bos 
ton Artists," says Mlr. W. H. Downes in the 
*Transcript,' in substance. "Mr. Little is 
known as an artist or much energy, activity 
and enthuisiasm, much in love witni his pro 
fession, and there is something admirable 
and enviable in his ardor, and the present 
exhibitioni of his oils, watercolors and etch 
ings is, far and away, the best he has ever 
put forward. 

One cannot but like Mr. Little's vigor' 
ous independenice, his experimiiental temper 
and the daring with whlich hie tackles any 
old motive that appeals to him. WVe spoke 
recently of his niocturnal lharb'or scene whiclh 
hangs in the front gallery 'of the (Guild, near 
the entranice; it is one of the most spirited 
and imposing things in its line slio%vn for 

many a day. Not all of his paintings turn 
out equally well. He is perhaps to be set 
downi as one of the meni who are called un 

even; most of the artists who are worth 
their salt are more or less so. They-are, at 
least, not disposed to sit down anid repeat a 
facile- success, to adopt a stereotyped man 
ner and formtula, to mairk time, or to so con 
duct themselves as to facilitate the critics in 
pigeonholiuig them under a group classifica 
tion. 

'Mr. Little hlas a big, impulsive way of 
going for a subject, wheni it makes a special 
appeal to him, that is exemplified in his 
'Freight.' * * * The initeresting features 

of this work are not the train itself espe 
cially, but the effects of light, atmosphere, 
steam, smoke, etc., combining in a sort of 
chaotic ensemble to give anl animated im 
pression of industrial activity and energy. 
The color, a sort of indefinable iridescence 
in general, seems almost to change and 
3hift before one's eyes. 

"A large painting of Salem harbor in mid 
winter, clogged withl ice, has av actuality of 
scene; like this, as rendered by' Mr. Little 
gainied niot so much by the literal descriptive 
process of delineation as by accentinig the 
features that go to emphasize the momen 
tary character of the effect. He makes a 
picture of effects rather than of places anid 
things, and that shows the real artistic benlt 
o& his mind. 

"In his watercolor landscapes, Mr. Little 
appears at his best. There is a smallish 
watercolor called 'Rain Clouds," with a su 
perb sky, shot with momen-tary gleams ol 
light, and full of tumultuous movement, 

worthy of Turner. 
"The group of etchings is -worthy of spe 

cial attention. Mr. Little is makin,g good 
as an etcher, and his plates are marked by 
the virtues specially and peculiarly proper to 
the process. In them his personal style is 
pungently manifested. They are incisive 
and siggnificant in linear effect; they are coil 
sciousncss itself in statemenit; aild they are 
essentially strong in contrasts of light and 
dark, so that they carry extremely well." 

Because of the coal shortage the trustees 
of the Museum have decided to postpone, 
probably until March, the public exhibition 
of the recent Quiincy A. Shaw paintings and 
etchings, by Millet, and early Italian sculp 
ture. 

Mr. Frank W. Bayley is preparing at the 
Copley Gallery his fifth annual loan exhibi 
tion of paintings by artists of the Colonial 
period. 

Mr. John Pierpont Morgan has leult-.hc 
Fiogg Art Museum. of Harvard five' illus 
trated pages from Man Italianl choir book, 
presumably of the XIVr century. 

A relic of Rheims Cathedral has been sent 
to the Fogg Museum by a F;ren'.h gentle 

man who was in Cambridge last year. A 
small mass of lead whlich had fallen from th.e 
roof to the pavement, pick;ing up a b)it O f 
stone ornament at sonilc point in thle des_ecut. 

Joseph Pennell's wNar wvork litd''graphls 
are on view at a Newbury street gallery. 
The series wvas recenltly shlown at the Msu 
seum. 

Ernest C. Sherburne. - 

SEATTLE 
An exhibition of drawings, wvatercolors, 

and oils by Paul Morgan Gust,n of Seattle 
was thle attraction at the rooms of the Seattle 
Fine Arts Society to Feb. 10. These pic 
tures were sul)stituted for the W. P. Harri 
son collection of Los Angeles, schleduled 
for exhibition at thlis time. Thle collection 
svas on its way here wnhen the express car 
on which it wvas shipped caught fire. It is 
not yet konown thle amount of damage donle 
to thle pictures, but it is thoughlt that most 
of thenm escaped injury. 

MIr. Gustin's wvork is much lik-ed here, ani> 
local art lovers have tak<en duae advantage 
of this opportunity to see so many of his 
pictures at one time. 

Many of the scenes wvere painted in and 
around Seattle. and nearly all are of some 
part of the Pacific Coast country. His 
studies of Mount Rainier are particularly 

well known. That show^n was "Mtounft 
Rainier-Mloonlighlt." Anothler pictulre wvhichl 
'attracted attention w^as "Our MIid-summer 

Forest." whlile thle most decor ative canvas 
was a scene among the brig Douglas firs. 
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CAPT. GERMAIN SELIGMANN 
Fifth French Genie Reg't. 

"PAR NOBILE FRATRUM" 

Captain Germain Seligmann, of the 132nid 
Regiment, French Infantry, whose portrait 
appears on this page, is the elder son of 
M. Jacques Seligmann, the well known 
antiquaire of Paris anid New York. He is 
onily twenty-four and a half years old, went 
into active service with his regiment at the 
opening of the war and has received five 
citationis and the Croix de Guerre for 
bravery. M. Seligmann's second son, Andre, 

who has been on the French front in Alsace 
with the Fiftlh French Genie Regiment for 

two years. beganl -his army service wlhen 
only 17. 

Jean Glaenzer, son of Mr. Eugene 
Glaenzer of Jacques Seligmann & Co. is 
also, although now only about 195/2 years 
old, serving in the trenches with his regi 

ment, the 113th Field Artillery, 'somewhere 
in France," near Verdun. He joined the 

French Army when the war broke out and 
when only 17?2, a year and a half before 

the time he would have been called, and 
since 1915 has been serving his country and 

with such bravery that lie hias woIn the 

Croix de Guerre. 

Catalog, of Holdenx Pictures 

The Cleveland Museum has recently pub 
lished an attractive and well-illustrated and 
compiled catalog, of the well-known collec 
tion of 43 early Italian and eighlt examples 
of other early schools, acqluired by the late 
Liberty S. Holden, of'@ Cleveland, from thle 
collectionl assembled during his long res,i 
denlce in Italy b)y the eminent art critic anld 
scholar, the late James Jacksont Jarves, and 
givenl by3 Mrs. Holden to thle Cleveland 

As Miss Ruh)ensteinl, who writes the fore 
wvord to the catalog, recalls in thle same, Mr. 
Jarves had hopedl that his pictures might be 
Iultimately housed inl anl American Museum, 
and vuhen inl N. Y. in 1860 and 1863, exhib 
ited them w-ith- this end in view at the old 

Derby Galleries, 625 Broadw-ay, and in the 
roomns of 1Ihe N. Y. Historical Society. He 
offered 130 of his pictures to the Historical 
Society for 850.000. hut thle offer was de 
clined, and he thlen deposited most of them 
with Yale College. as security for a loan 
mzade hlim by thse trustees, as he was never 
able to repay the loan, thle pictures became 
the propert,y of Yale and are the chief adorn 

menlt of its Finle Art, School Gallery. Some 
of thle pictures, inclu1dingr those now given 
the Cleveland Mfuseumn by Mfrs. Holden, with 
othlers lately acquired. were shown in 1883 
8 1 at thec Boston Foreign Art Eihibition, 

anld were purchlased in 1884 by Mr. Holden. 
The "Jarves Old Mtasters," as they are 

b)est known, have afforded food for discus 
SiOnl anld argument for manyo a year. While 
the authorshlip of many of the works is still 
undecided and openl to discussion, they all 
have good to ex;ceptional quality and were 
puirchased at.a t.me whlen early art was not 
knowxn nor understoodl here, and some of 
thetm for ? yon]( 

PARIS LETTER 
Paris, Feb. 6, 1918. 

Ihe exhilbition of the Societe de Peinture 
et Sculpture is a brigh.' spot in the otherwise 
drab dullness of the season. The election 
of M. Harry Lachmann to membership in 
this organization illustrates its conservative 
ly progressive spirit. One of the pictures 

which he shows has already been sold. 
He has left Paris, by the way, on a visit 

to Italv. with the Frenich painter Cottet. 
Another American who exhibits- this year 

is Edwin Scott. Jules Pages, who is a 
Frenchman, althoucxh born in San Francisco. 
has on view several of his characteris'tic 
town landscapes, with figures. Rupert 

Bunny. Albert Lynch, Felix Bouchor, Cor 
mon, Guillonnet, Albert Laurens, Fr6d6ric 
Lauth and Maurice Bompard are amonz the 
other exhibitors. 

Lebourg in His Glory 
A real visual luxury is the extensive ex 

hibition of the paintings of -Lebourg just 
opened. It is all very well for the young 
artist to be ambitious of a 'one-man" ex 
h1-:- in. The older hands at the palette 
know what a test it-may prove. The artist's 
better work on. tl,--- occasions often i)e 
trays his worst. It is not very often that 
a painter knows how to establish a har 

monious mod'is vivendi among his owr 
work3, when assembled in considerable 
number. Is it any wonder, then, that he 
almost always ouarrels with their relative 
position when some are placed in company 
with those of other artists? On the other 
lhand, if he escapes this Charybdis, he may 
fall into the flat calm of a too great mo 
niotony of subjects and of mannier. Lebourg. 
whatever his faults, has somethltin of nla 
ture's intfiiite variety of expressio;i. He is 
alwavs finding new aspects of certaini given 
scenes. And yet he iiever departs from tlle 
one manner. This assortment of pictures, 

many of them the product of the long 
months during whiclh the war has filled the 
horizon with its horrors, is as sweetly re 
freshing as a placid dream of childhood. 

But many relate to other epochs of his 
career. His subjects are found in nearly 
every part of France, and in Algeria as well. 
The views of Normandy are particularly 
enticinig. With so much individuality, he 
yet seems to borrow somewhat of the better 
qualities of other great painters, such as 
Lep:ne, Jongkinid, Boudini and even Corot. 

An Exhibition Out of Place 
A certain deteriorationi of judgment in 

matters artistic seems to be a temporary 
effect of the war. This reflection must strike 

mlalny persons who enter the Luxembourg 
museum at this time. Paris has had a good 
maniy exhibitions of pictures executed `)v 
young, artists at the front which, if in some 
respects crude, revealed a graphic strength 
that is not witlhout positive value. At the 
same time a great inldulgence has beeni 
shown to these artists of the battle line, or 
of the service camps in the rear. It has 
come to the point where the public is mute 
ly asked to forego criticism altogether anld 
to look upon every artistic manifestationl 
fromi this source with eyes of sympathy 
only. This may have been well enough so 
long as their productions were shown in the 
jeu-de-paume pavilion in the Tuileries gar 
dleni or in the gallery of some dealers; but 
wrhen it comes to opening the doors of the 
Luxembourg to them, with little, if any, dis 
crimination, the case is different. 

It. is aggravated rather- than palliated by 
the fact that a large proportion of the ex 
h1ihitors are men outside the category of 
"poiluls" and who have long been knownl for 
their strictly mediocre work. They are not 
nlearly all in the army; but most of them 
were sent to the war zone on the express 
m ission to draw or paint, or both.. Thec 
mteritorious exceptions are few, and are 
represented only by such men as Ottmann, 

Asselin, Andre Verdilhan and Lhlote. 
Henry Leomounier, of the Academie des 

Beaux Arts, recently gave a delightful dis 
course on Ingres and Delacroix. He 
brought into especial relief the simplicity of 
th ese men, now esteemed so great, their 

modesty and love of seclusion, in which 
alone they found it possible to work to their 
liking. Thley passed their lives in compara 
tive poverty, only to be canonized, in the 
artistic sen se, long aftervward. He mighlt 
have spoken at the same time of MIatthias 

Manis, wvho died recently in London, but a 
gr-eat part of whaose middle life was spent 
at Paris. He deliberately rej ected wealthl 
and erased or burned good pictures of his 

make either through fastidiousness of taste 
or ultra-conscientiousnless, and he got into 
the greatest rages when someone exhibited 
anythling which lie had done without his 
permission. The number of pictures that 
MIatthias Manis left is very limited. I have 
seen two or three at sales in Paris, brinlging 
prices that wrere a marvel to ignorant 
amlateulrs. B. D. 

ELMIRA (N. Y.) 
The display arranged by the National As 

sociation of Women Painters and Sculptors; 
is now on at the Arnot Gallery. Miss Jane 

Petersen is a prominent exhibitor. 
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EXHIBITIONS NOW ON 
(Continued from page 3) 

A. V. TaCk's New Work 
Augustus Vincent Tack %as taken a new 

"tack" in recent work now shown at the 
Kravshaar Gallery. The old saying remains 
good, however, the one-that has it about the 
leopard not being able to "change lhis 
spots." Mr. Tack's last exhibition was so 
"spotty," for his essays in "pointillism" 

were so heavy, so coarse, that his present 
bent seems like a retrogression. 

Of course the spots are not changed; Mr. 
Tack. is still Mr. Tack, a capable painter, 
with a sense of delicate beauty, who, having 
slammed about a little in a style that did 
not seem to fit him, has seemed to say, 
"what's the use," and to fall back into his 
accustomed ways, somewlhat refreshed, no 
doubt, by his excursion into paths which 
Paul Signac so temptingly blazed. As a 
portraitist, Mr. Tack has shown variable 
abilities.:-At times, highly refined and in 
clined to consider matters of design, of 
texture, and of handling carefully, and in a 

manner truly distinguished, he -again falls 
into the conventions of-portraiture and suc 
ceeds in being ordinarily dull. 

In suchi pictures as- "The Enchanted 
Lake," "The Lotos," "Far and Near" and 
"Hidden Waters," a fanciful side of his 
nature, a light imaginative side reveals it 
self. At his best, Mr. Tack's refinement is 

worthy of remark, and even at his weakest 
there is a certain saving grace of humility, 
the humility that a sensitive artist always 
feels in the presence of nature. As a painter 
of women Mr. Tack's refinement is best 
expressed, and his delicate selnse of color 
finds most effective usage. His art was 
never intended to exercise itself in "the 
grand manner," so that his renunciation of 
it in favor of the lighter motives and themes 
is a welcomne circumstance. 

James Brittoni. 

Modern Americans at Ralston's 
The Ralston Gallery, 567 Fifth Ave., is 

showing 16 canvases by American. artists 
to March 1. The contributing artists in 
clude F. J. Waugh, Edward Gay, J. G. 
Brown. Guv C. -Wiggins, Edward Moran, 
George Inn;ess, Jr., Bruce Crane and Jonas 
Lie. Mr. Waugh's example, a recently 
painted marine, now shown for the first 
time, has outjutting rocks in the fore 
ground, partly submerged, serving as a 
breakwater, against which the- surf dashes 
wildly and breaks into spume, dashing high 
in air. The sea is, as usual, admirably 

painted. 

A landscape by Bruce Crane is dominated 
by yellows. A little brook runs across the 
left of the clearing and some corded wood 
appears at the right. The sky over the 

mountain tops is flecked with gossamer 
clouds. 

Jonas Lie sends a canvas with a bridge 
thrown over a placid winter stream, with 
bare trees and snowy banks a la Thaulow. 
The color is strong and the light effects 
are-as if from Thaulow. Guy C. Wiggins' 
painting of Fifth Avenue shows typical ve 
hicular traffic and pedestrians awaiting an 
opening to cross-the stre-et in the swirling 
-mist of a winter snowstorm. A colorful 
autumn landscape comes from W. Granville 
Smith, and the late J. G. Brown is repre 
sented by a newsboy blowing soap bubbles 
from an old clay pipe, with a tin cup for 
the suds. 

Character Dolls at Max Williams' 
Max Williams is showing a large collec 

tion of character and period dolls at his gal 
lery, Madison Ave.at 46 St., to Marchl 1. 

There are 900 dolls of high and lowa de 
*gree, constituting the largest private collec 
tion ever assembled. The exhibits were 
assemb)led by Mrs. Elizabeth R. Horton, of 
Boston, who began thle collection years ago, 
when convalescing from an illness. 

The dolls include French bisque pro 
ductionls on the one hland to plain, ordinary 
-"rags"~ as the other extreme. There are 
several "newspaper" dolls, including those 
*representing the leading Boston Sunday 
newspapers. 

Many freak dolls lend both variety and in 
terest to the showing. The "Modern Sea 

Nymph of the Pacific" is ma-de of the kelp 
of the Pacific coast. "Tommy Spoon" is 
carved from wood and the head, arms and 
legs quaintly follow the lines and character 
of spoons. A "New Zealand Doll," in small 
size, suggests the native dress withl certain 
-conlventionalizations. There is a "Monkey 

Doll" dressed in Turkey red, "Bear Doll" 
and a carved and painted cocoanut doll from 
Rio dc Janeiro. 

A Siroash Indian doll comes from the 
Klondike. and a clay doll from the "cliff 
dw ellers." Some of the African dolls are 
fetishes and are characteristically grotesq-ue, 
the.re are -many Chinese and Japanlese types 
in nativre dress, inclulding Mandarins and 

Geisha girls, and thlere is one doll, shose 
base iS a clay pipe. 

Architectural League Show 
(By the Second Viewer) 

-j juite' obvious effort has been made to 

giv e this year's exhiibitioni of the Arclhi 
tectural League, niow in the Fine Arts 

Gaileries, anl architectural character. But 
in spite of the effort, expenided upoln the 

Vaniderbilt Gallery, the salienlt, impressive 
features *of the -show are nlot architectural, 
but sculptural and mural. It is not diffi 
cult for the sculptors to dominiate in such 
a baroque scheme as one finds transform-. 
ilig the main gallery, so that Sterling 

Caider's scantily clad "Naiad," witlh clack 
illg cyinbals, anid a dancinig movement that 
has precious little dance in it, is quite in 
evidence from its central position. ,-Behind. 
ini the honor place againlst the wall, is a. 

fr-agment by Paul Bartlett (from the ped; 
m'ent on the Capitol at Washington), effi 
ciently modeled if rather exaggeratedly 
supple ini movement. The Medal of Honlor 
for sculpture to Bartlett is merited honor. 
for the three photographic *vie-vs of his 
stunninig equestrian "Lafayette" should dis 
tinguish him, even without the views of his 
spirited "Michelangelo." French's I a 
fayette" is here also in a large cast, a dig 
nified-anid effective relief, whiclh onie feels, 
however, would have gained in symmetry 
if. the figure of the negro servant who 
holds the horse lhad been. eliminated. Most 
happy is Mr. French's combination of full, 
witlh bas reli(f, and most -ucce sful is hiis 

maniagemilent of the profile of thie General's 
figure, especially on the right side. Of sculp 
ture by new exhibitors, the "Figure for Gar 
den Pool," by Enid Foster, is in every par 
ticular charming in its representation of a 
little nude girl, sitting'with right knee drawn 
up against the torso. Erwin Frey's little 
"Blue- Dancer" is also striking in its atti 

tude and patina. Emnilio Angela's "Goose 
Boy," Clement Barnihorn's "Boy Playing 
Pipes" and E. Beninett's "Bathing Girl" are 
interesting sculptural expressions, as are. 
also such amusing little things as Lila 

Wheelock's "Tree Toad," Eugenie Shon-, 
nard's "Herons" and "Marabou," and Ed. 
Sanford's "Grotesque (and some would say 
irreverent) Socrates." From thle Rook 

wood Pottery comes Robert Aitken's 
fountain group for residence of Isaac Gug 
genheim (shown at the Winter Academy). 
Louis Saint-Gaudens contributes "Pax, 
Juventas, Copia" anid Annetta Saint-' 
Gaudens a "Bird-Bath" design. John 
Gregory's two figures, executed in the re 
vived style of the Assyrio-Greeks, have a 
certain architectural adaptablility, the "Bac 
chante" being perhaps the more expressive 
of the two. 

The Mural Paintings 
The mural paintings are not nlotably at 

tractive, with the possible exception of 
Blashfield's cartoon for churclh mosaic 
(St. Matthews', Wash., D. C.), which is 
beautiful in color. "The Landing of De 
Vries Colony," by Stanley Arthurs, has the 
practical illustrator's ultra-vividniess of tone 
and 'snappy" pertness of design. Warren 
Dahler's "Peace," for a mantel decoration, 
strikes a new note of rich color,, and has a 

naive pattern individually carried out. while 
Eric Gugler's "Study for War Decoration" 
is marred by the central figure's too close 
resemblance in contour to the equestrian 
Col. Shaw by Saint-Gaudenis. Lucile 
Llovd's panel, "Hope and Fear," is attrac 
tive in color and sensitively modeled, and 
J. Stark Melville's "Hamlet" window de 
sign is well organized and colorful: Batik 
designs by Lillian Sommer are daintily 
tonled and bright in motive anld the "Oni 
entale" panel of O)tis Williams is clever. 
A Fountain by Janet Scudder, Edmond 
Quinn's "Gen. Pemberton," Giulio Novani's 
bronze "Between CLife and Deathl," and 
Ernest Keyser's nude girl seated atop the 
circular founltainl bowl designed by H. Allen 
Jacobs are further sculptural features. 

"Period" rooms, miniature architectural 
modlels of country estates and villas, andl 
(downstairs) thle display of domestic prop~ 
erties suited to the needs of metropolitan 
flat-dwellers all assist in creating a diver 
sion to whichl photographs and worse thlan 
photographs of ugly commercial structures 
contribute their mites to an ensemble which 
necessarily must be of a potl)ourri order. 
However, the 33rd exhibition does seem a 
little less distracting than usual. 

J ames B ritton. 

TOLEDO 

The February exhibitions a:. the mu 
seum are composed of watercolors by Mrs. 
Charles~ W. Hawthorne, sculpture by Mrs. 
Harry Payne Whitney and photographs by 
American photographlers. 

Following the Birge Harrison exhibit at 
thle Mohr Galleries, there will be a jOinlt 
exhlibition of work;s by Allan Cochrane and 
Frank Swift Chlase. 

Thomas S. Parkhurst recently closed his 
studio here anld wvent to Carmel, Cal., to 
stay until October. Mlarine paint-ing will 
occupy his timne. 

An exchlange exhlibit between the Buffalo 
Art Club and thle Artklanl is. being planned 
for Marchl at thle mu1seumn. 

An exh;libit of local artists'" work is being 
arrangeod fo)r April. .Frank Sottek. 

CHi-CAGO 

To prove that she can smile upon aitists, 
Dame Fortune looked in at the Art Institute 
last week in search of some one who might 
be worth the effort. With her she brought 
a millionaire from the oil regions, a man 

who.knew what he liked and liked the right 
sort of -thing. 

After a tour -of the galleries, with the 
.-Alumni Show on, he inquired of Miss Wil 
lard as to the identity of the man respon 
sible for a-beautiful study of an abandoned 
farm. This proved to be Wilson Irvine, and 
the art lover immediately sought his ac 
(luaintance and purchased this and several 
others -of the -artist's work. But that was 

!ot all the o;A- man maintains a ranch in 

')regon which is his hobby and delight and 
to this he was bound for - an extended 

holiday. 
Filled with a happy inspiration he insisted 

on Mr. Irvine packing Ihis belongings im 
mediately and starting with him for Oregoin 
on an evening train to paint some of the 
beauties of a country that he learned to 
love.' Mr. Irvine, one -of'the class of artists 

who are at home when opportunity knocks, 
accepted the invitation and will spend some 

months in the West, motoring back to Okla 
homa with the art patron. 

An exhibition of mediaeval illuminated Ms. 
on vellum under the auspices of the Ca-xton 
Club is an event of much interest to book 
worms and binders at the- Art Institute. 
where the Chicago Show opened Thursday. 

The Thurber Art Galleries report that the 
watercolors, etchings, original drawings and 
war lithographs by the later Walter Hale 
have._i been substantially appreciated by 
Chicagoans, an- unusual number of sales 
having resulted. HIale had visited the 
French front line trenches as a war corre 
spondent for the Century and Harper's. He 
'remained as a guest in the citadel of Verdun 
and sketched the vanished beauties of 

Arras, Soissons and Rheims so that his ex 
hibition was one .of .timely interest. 
- D'uring this' week of ILincoln's Birthday 

Young's Art:-Galleries present their famous 
collection of rare Lincolniana, including a 
portrait of the martyred president, painted 
from life by-Jesse Atwood, and various-en 
gravings of state events in which he figured. 
together with cartoons which show that 

bitter criticism is the-usual lot of the public 
manl. 

The same galleries are to be devoted all 
the coming week to the exhibition of the 
remarkable Inness reproduced on the first 
page, and tlih exhibition is to be undler 
the auspices of the Woman's Committee ot 
the National Defense Society, while the pro 
ceeds of the admission fees are to be given 
to the society's cause. 

At Rou'illier's the exhibition of paintings. 
drawings and etchings by Donald Shaw, 

MacLatighlatn, which have b-een one of the. 
most important shows of the monith past 
will be suceceeded by an exhibit of line 
engravings, old mezzotints and colored en 
gravings of rare quality. The small gallery 
will be given over to a collection of etchings 
by Auguste Le Pere, who is now devoting 
his entire income to the care of the Frenchl 
war orphans. Following that the war-miuni 
tions factories of England and the Unite(d 
States will be seen in the lithographs ot 
Joseph Pennell. Three recent acquisition's 
of prime importance, are a pair of Whistler's 
VJenetian etchings, signed in pencil with 
his butterfly, and Rembrandt's "View of 

Amsterdam." The Whistlers are exquisite 
examples and the Rembrandt is too well 
known to need description. 

At Reinhardt's there has been received a 
new canvas by Leon Gaspard, who is winter 
ing here, and whose brilliant Russiar: 
peasant pictures gave the public a newv thrill 
last season. His spirited processions of life 
and movement mid winter snows h1ave a 
charm quite all their own ~and his hleads cf 
pretty peasant girls in gay shawls are al 
ways good bits of decoration. His last work 
is of this latter type, quaint, pleasing and 
entirely Russian. 

Thle William Merchant Richardson Frenchl 
gold medal awarded by vote of the alumni 
of the Institute for a meritorious work in1 
the present exhibition by former students 
and instructors, hias been conferred UpOll 
Oliver Dennett Grover, of Chi'cago, for his 
group of paintings. 

Marion Dyer. 

ROCHESTER (N. Y.) 

The Memorial Art Gallery is free to all 
on the ";workless" Mondays, and the build 
ing open from 10 a. m. to 4.30 p. m. on 
those days, closing Tuesday morninlgs. 

The exhibition of paintings andl chlarcoal 
portraits by Leopold Seyffert, landscapes 
by George Sotter, and flower panels in 

watercolor by Mabel Key closed Feb. 9. 
An exhibition-of original painltings, sculp 

ture, graphic art and art h1andicrafts never 
before exhibited inl Rochester wvill be hlde 
at the Art Gallery from March 12 until 31 
inclusive, under the direction of tele' Ro 
chlester Art Club. 

PHILADELPHIA 
The Gold vr-eaal of tiie P'a.- Academy has 

been awarded -iy the Board of Directors to 
Johin McLure Haniilton for his portrait of 
judge Bregy inl the current extioltion;- in 
recognition of high aclhievemenit in his pro 
fession. The medal was tounded- by the late 
John H. Converse in 18%9.. Mr. Hamilton 

was a student in the Academy sclhools, latet 
in Antwerp and Paris and subsequently i 
sided in London, where he became knovix 
as the painter of the portraits of Gladstone. 
now in the Luxembourg Gallery, of General 
Booth, Sir Frederick Leightoni, Cardinial 
Manning, George F. Watts and other distin, 
guished persons. After several years' so 
journ abroad, he has resume-d li's activities 
in America. 

The sumii of $100 will be. awarded as a 
prize by the Academy Fellowship, by vote 
to the- member exhibiting the best work in 
the present exhibition and who has been a 
regularly'registered student in the Academy 
schools within the past ten years. Tha 
postal card ballot must be received by noon 
March 11. It is expected that Sargent's por 
trait of Pres. Wilson will be op view by 
Feb. 14. Part of the group of contributions 
-from Boston artists has arrived and has 

been hung but not' cataloged pending the 
arrival of the remaining canvases held up en 
route. A second edition of the catalog is 
being prepared and will include thlese works 

T'he Annual Fellowship Exhibitions 
opened at tlhe Sketch and Plastic Clubs lasI 
week. After the close of the exhibition 
March 2, it will be distributed among vari 
ous small towns and the public schools` o 
this city. ': 

At ' the election for officers of the Fair 
mounit Park Art Association, held recently 
Mr. Charles J. Cohen was -againi chosen fo' 
president, James M. Beck and Harry --, 
Fox, vice-presidents, John W. Pepper, treasg 
urer, and Leslie W. Miller, secretary. 

The Phila. Art Alliance has Oni exhibition 
now ini its picture gallery a collection ol 
paintings and sketches from the famow 
Gavet collection, containinig -drawings by 
Millet, Corot, Sir William Beechey, Gains. 
borough, George Moreland anid Bouguereau 
Portraits in oil shown are attributed to SIl 
Thomas La.wrencc aindl Reyiiolds and land 
scapes to Constable and Daubigny, allIpur 
chased by tlhe late l. W.'W. Mfartens. 

The "Corot -of the night," as Francoic 
Charles Cachoud has been well styled, has a 
showing of moonlight pictures -at the Arl 
Club, under the nmanagemen.t of Mr. Meye: 
Goodfriend, of N. Y., for the lbeniefit oi 
"Les -Amos des Artistes Association." ThI 
collection is 6ertainly unique, and-beautifit 
and deserves th-e patro9J-age -of all true arl 
lovers. As the works weree fully- described 
and deservedly praised wheni shown at thl 
Anderson Galleries, N. Y., last seasoli, corm 
mnent might seem superfluous,, but the 

poetry and charm of these canivases are wet] 
calculated to dispose the minds of- visitors 
towards the object of the show inl eltendihg 
aid to the members of the profession in nieed 
tlhrough the vicissitudes of war. Beautifully 
illustrated catalogs and the bronze medal ci 
the association are sold at the door by the 

wife of an American officer now at the froiit 
An exhibition of the works of J. S. Sas. 
nortas is now on view at the RosenbotTci Gal 

leries. Other important shows will tak4 
place later in the new addition to the prem 
ises on the east, now being remodeled foi 
the Rosenb)achl firm. 

Eugene Castello. 

INDIANAPOLI'S - 
The president of the Art Association and( 

the State chairmanl of the Fuel Administra 
tion for Indiana are one and the same, and 

while the public schools are closed for lack 
of fuel it is only consistent that the Herron 

Art Institute should remain cold. : 
The F.ebruary special exhibit is the 

Rotary Watercolor selected from the N. Yt 
Watercolor Society's showing of last springl 
also woodl b)lock: prints by Gustave BauZ 

mannl and Tod Lindenmuth. Recent gifts to 
the museum are, a bronze reduction of Std 

Gaudens' Diana of Madison Square Gar.den, 
p)resented by 2. group of friends in memory 
of thle late 3ennie Ray Ormsby, and.six 
pieces of pottery from thle Overb)eck pottery 
of Camb)ridgze City. Ind., by the local chapter 
of the Soci-tv of Western Artists. ; 

- T. C. Steele has come to the city fronm 
"The House of thle Singing Windis" and has 
opened a studio in Monument Place, where 
he is doing interesting wvork. -CliftoIwl 

Whleeler has sold his "LJone Survival," honz 
orable maention, last Indiana exhlibit, to Mr. 
B,eck, of Hunltingrton. Thle Indiana Artists' 
Club has elected thle followving ofScers for 
the enlsuing year. Carl Graf, president; Mrs 

Rena Tucker -Kohlmann, vice-president;; 
Elizabeth Heusey. secretary; Harrison Pau-l 
Brown, treasurer; wvith directors, Cliftonl 
\7Theeler. Otto Stark- and William Forsyth. 

Thie exhibit in the club) rooms for the month: 
conlsists of recentt portrait and landscape 
paintings by Wayman Adams and. Carl 
GJraf. W&ayman- Adams is at present itl 
Phliladelphia, where hre went to execute a 
rnortrait commission for Mr. and Mrs. Geo 
Snowdenl. He hlas also paintedl there pOt 
traits of Joseph Pennell, J. McClure Hari3 
-ilton. and Mr. Bulrns. 
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MONTREAL 
Mj,carion Ryan, in the London "Weekly 

- j J tch," calls the Canadian War Me 
a ijii1tund a "great art movement." It is 

1 -ijtLjifde a great series of war paintings by 
it fflbst famous artists of the day, 'be they 
-- t Academicians, Impressionists, Post 
lbfpssionists, Cubists, or Vorticists, and 

at Uieir works are to be presented to Can 

d'A after being sho-wn in London, as a 

Vdlnent collection, to be housed in a gal 
1ler built for the purpose. The work is 

$auided on broad and generous art lines. 
r;rangements have been made with artists 

o al.l groups, and the subjects will represent 
battles, scenes behind the lines, portraits of 
,eiltient soldiers, of war workers, studies of 

t*e Munition factories and the hospitals, 
etc., each painter to select his own motive. 

Canadian art will be well represented. J. 
'SW. Morrice, the dean of Canadian artists, 
,is to* paint a military funeral in winter; 
Wyndham Lewis, Canadian-born, though 
London-bred, a daring decoratQr once, now 

'a Vorticist artilleryman, is to depict a 
'Canadian gun-pit. Kerr Lawson is to con 

'tribute scenes among the ruins of Rheims 

jand Arras. Miss Carlyle is doing a por 
'trait of Lady Drummond. Gyrth Russell 
a not decided upon his subject. Lieu 
t'enant Barrand will do a series of etchings. 

Several other Canadian artists are on their 

'wa. ay 
. -The Xcademicians include, among others, 

MVajor William Orpen, who is painting a 
portrait_of Mr. Bonar Law; Charles Sims, 

ose work' is a decorative allegory; 
e Clausen, field work behind the line 

n FiFance; Frank Brangwyn, a series of 
lithographs of the "Disasters of War;" and 

Bichard- Jack, the second battle of Ypres 
-nd another battle scene. Some of these 

*lmen are at work now; a few have finishe.di 
!Jieir picture;-others are about to go to the 

fbnt. 

ST. LOUIS 
'The fifth annual open competitive exhi 

Vitibnls to be held in the galleries of the 

.rtists' Guild from April 14 to June 30. 
Jthing will be accepted that has ever been 

iown in St. Louis, and the standard will be i 

h' Many of the Guild members are still 
tartiig from what happened last spring, 
f t it is safe to predict'that a different kind 

jury will decide the competition this year. 1 
The- Art League's prize for thelb'est work 
s been cut down from $500 to'$300, which 
the largest prize. The St. Louis Cham 

.: of Commerce offers $350Q for the best 
ture depicting an actual scene in the city, I 

uit this is purchase money. 
Mr. and Mrs. Charles Wiggins maintain 
le John Liggett Scott memorial prize of 

1f0 for the best landscape, and Mr. W. K. 

ixby offers $50 for the second best land 
rape, in memory of Frederick Oakes Syl 
ster. In figure painting there are two 
tizes, - the first as a memorial to Carl 

yimar, offered by -a friend of the Guild 
Wo refuses to announce his identity; the 
Wcond by George Warren Brown, which is 
glled the Betty Bofinger Brown prize. 
. Edward Mallinckrodt agains offers a a 
.ize of $100 for the best mural decoration, c 
id Hugo Koehler has added a prize of $50 c 

.r the-best etching. Mr. Bixby is sponsor 
the first sculpture award and Mrs. 

Xudson E. Bridge offers a tribute to J. 
Xwight Bridge in the form of the seconds 
ward for sculpture. This was formerly 
~e'Nancy Ashcroft Meston prize. All the a 
jprk must. be delivered at the Guild by . 
@'ril 9, notifi cation being sent to the coin- C 
Fxttee on 'April 5. Robert A. Kissack is tl 
hairman of the Exhibition Committe'e. n 

:-, ~~~~~~~~~~~~~r 
'LOS ANGELES a 

Y rince Paul Troubetzkoy and Princess u 
'roubetskoy are again in Pasadena. The 
?rince exhibited a collection *of his sculp- s 
kres here last summer, and he also exe-s 
jited a number of commissions, notably as 

Xesize bust of Henry E. Huntington and r 
full length, seated figure of Mrs. Hunt- n' 

~gton in miniature. 
A4nna A. Hills of Laguna Beach recently t, 
hib'ited a- number of her canvases at the c 
:iell Club. hc 
The Society for Belgian- Relief is inh 
harge of a large exhibition of old andw 
lodern paintings -at their headquarters ti 
tzvntown. Many of the earlier Cala. 
lOneer painters i are represented, chiefw 
tnong thebrn William Keith, several of ti 
rbose forest scenes are shown. Among a] 
tber paintings are canvases from Paul c 
*0tter, Landseer and Monticelli. A small c 
Olection consists of paintings sent out by il 
~E Russian Government to the St. Louis z 
Scpo5ition in 1904.m 
eA. E. Little & Co. show a large and ex 
ellent collection of etchings, old and mod- st 
fl, at their Broadway shop. ' . t 
A>. Sheldon Pennoyer of San Francisco be 
X8owing 27 oils at the Friday Morning 51 

Mrs. Herman Hall, docent of the Chicago c( 
Li Institute, will deliver -a number of t 
mtres here the coming week. th 

L Mary M. Du Bois. 

PORTLAND (MAINE) 
At the recent annual meeting of the Port 

land Society of Art, at the Sweat Memorial 
Museum, the following officers were elected: 
Pres., George F. Morse; first vice-pres. 
John Calvin Stevens; second vice-pres. 
Frederick H. Cerrish, M. D.; sec.-treas. 
Oliver P. T. Wish. Reports showed that 
though the war has had some influence on 
the attendance, 12,976 visitors had been 
recorded the past year, somewhat less than 
the previous year; the percentage, however 
in proportion to the population of Portland, 
is large in comparison with the museums 
in other cities. 

Donations have been received amounting 
to $900; the-management is endeavoring to 

meet present conditions and' prepare for 
future emergencies; the school shows a 
healthy growth and is upholding the art in 
terests of the community. 

The following are among the gifts re 
ceived: Medallions by John Falligan, gift 
of the artist; painting of "Bridal Veil Falls," 
by Maria Beckett, gift of Mr. Robert L. 

Whitcomb; portrait of General Dearborn, 
by Gilbert Stuart, bequest of Mary G. Ray; 
drawing by Millet, gift of Mr. H. E. Hersey; 
70 Japanese prints, 30 pen-and-ink and 
pastel and oil sketches and one oil, gift of 
Samuel Colman of New York; oil of the 
"Passing of Arthur," by Robert V. Sewell, 
gift of the artist; oil of Gideon Bradbury 
and clay medallion of William Pitt Fessen 
den, by Carl Akers, gift of Mrs. Philip W. 

McIntyre, marble vase and pedestal, -gift 
of Mr. Edward Oxnard. 

The Art Museum.remains open Mondays. 
In addition to. the galleries, where there is 
an exceptionally fine exhibit of -Roh ert 
V. V. Sewall's Alaskan paintings, the -old 
Swett Mansion wil be open. The museum 
is closed on Tuesdays. 

BUFFALO 
At the Albright Gallery, a group collec 

tion of oils by Daniel Garber, William L. 
Lathrop and Robert Spencer is now on, in 
cluding "Summer Phantasy" and "Up the 

Cuttalossa," by Garber; "Before the Equi 
tioctial" and "A Summer Afternoon," by 

Lathrop, and "The Blue Gown" and "Clos 
Lng Hour," by Spencer. 

On the poster contest at the Art School, 
-he first prize was awarded to L. Seymour 

Bigelow, Jr., of the Art school; the second 
:o J. G. Fiscus of the Technical High School, 
tnd the third to Gilbert K. Johns6n of the 

krt School. The success-ful posters have 
)een hung for the present in the rooms of 

:he Buffalo Societyv of Artist'' at the Al 
)right Gallery. 

Chase.'s "Portrait of Whistler" 
(By the Second Viewer) 

Oine of the certain phenomena of the day 
n art circles is the reaction of judgment 
especting the painting of the late Wm. M. 
Ghase. Although it had. been the fashion 

vith writers, during Chase's last years, to 
'hammner" or s-niff at the works of a mnan 
vhose early burst into celebrity had been so 
xtraordinary, no sooner was the man dead 
.nd the whole range of his work thrust into 
onsideration, than the old respect began to 
ome back, and the conclusion to present 
tself that Chase at his best was distinctly 
n the forerank of American figure, portrait. 
nd still-life painters of the late XIX 
entury. -- , 
Now that the Metropolitan Museum .4a 

cquired permanently the Chase portrait Qf 

\Thistler, public esteem will have ample; 

pportunity of manifesting itself in justice 
D the abilities of this remarkable man. One 
eed not notice here the vigorous and pos-] 

ibly amusing objections to this portrait 
aised by Whistler's most fervent and. 

nxious biographers, for the picture is too 
niversal, too typical in its representationi 

D afford ground for .discussion on any per- 1 
onal grounds whatsoever. Indeed-it seems ] urprising that Chase could have succeeded 

o admirably in representing a man who,< 
om being intimate and presumably friendly,( 

uirned scoffer and possibly worse. The 

lagnanimity, so far as the portrait goes, ist 
:hase's. Instead of producing the "Lam- t 

son" that Whistler himself is said to have t 
illed it,- Chase succeeded in charactering t 

is subject with singular forbearance, evenX 

'ith charity.. 
The pompous pose of the great colorist,r 
e cynical expression, are what the world 
'ill always recognize as close approxima-a 

ons to the truth about the phys.cal appear- 1 

rice of the author of "The Gentle Art ofI [aking Enemies." One feels no taint of I 

Lricature in this portrait to which the sub- 1l 
:ct contributed so much to the making, fort 
Ldeed his own wonderful art was, at the 

Loment, a guiding influence to Chase. 1 

Finally, it is a most fortunate circum- c 
ance, which permits this important work c 

rest for all time in the permanent col- r 
ctions of the Metropolitan. Few portraits I 

yr Chase are so effective in design. more ( 

ibtly modeled or of so fine a quality of e 
)lor. It will do his fame everlasting good i 
have this portrait placed where its merits r 

In impress themselves upon the throngs I 

Lat must inevitably contemplate it. e 
-James- Britton. P 

ART AND BOOK- SALES 
Degas Sale in Paris 

The collection of paintings left by Degas 
but not his own works, will be exhibited 

March 24 and 25, at the Durand-Ruel Gal 
leries, Paris, and will be sold on March 26 
and 27. 

The first sale of pictures, pastels, etc., by 
Degas will comprise about 300 numbers. 
These will be placed on exhibition May 4 
and 5 and will be sold May 6, 7 and 8. 

Coming Crimmins' Sale 
The collection of paintings and art oh 

ects formed by the late John D. Crimmins, 
will be sold by the Anderson Galleries at a 

iear date. 
The collection is now being cataloged. 

It contains a numfber of prized old prints 
illustrating points of early New York, and 
jtlst now these' pictures of Manlhattan are 
in especial demand among collectors of 

Amnericana. 

Exhibitions and- Sales at Anderson's 
The Anderson Galleries, Park Ave. and 

59 St., have on exhibition a number of in 
teresting collections. The library of the 
late Mark P. Robinson, of Honolulu, to be 
sold Feb. 27-March 1, inclusive, a collector 

with many "bookish" interests, includes first 
editions, many choice items'of early Ameri 
cana, Bibliophile Society publications, sump 
tuous editions of standard- works, valuable 

autographic materials, including complete 
manuscripts by Byron, Burns, Gissing, 
Meredith, Stevenson and others, and many 
examples of fine bindings. In the latter 
group are several volumes whose' covers are 
heavily incrusted with precious stones, in 
others, delicately-rendered miniatures of the 
leading characters have been' inserted.. In 
cluded in the same exhibition are 22 items 
relating to Eugene Field, consisting of 
original manuscripts, letters and books, and 
a complete set of first editions and special 
and association. copies of the works of 
Samuel Taylor Coleridge.. 

A fine collection of duplicate engravings, I 
etchings, lithographs and woodcuts from the i 
Boston Museum now occupies the Print 
Rooms. The proofs that go to make up this l 
collection practically cover the history of 
the arts of engraving 'and etching from-their 
inception in the early XV century to the I 
present time. They will be'sold by order of 
the Museum Trustees on Tues. and Wed. 
eves. next, Feb. 19 and 20. 

The collection of duplicate prints from 
the Museum of Fine Arts, Boston, to be 
sold at the galleries Feb. 19 and 20, is're 

markable for a variety of reasons. The 429 f 
lots representing almost 600 prints cover t 

practically the whole range of engraving 
and etching from the primitives of th-e XV 
century to the present day. Almost every f 

master is represented by one or more proofs 
of the plates which insure him the high n 
place he holds in the history of art. Many 
are extremely rare, and all are in superb v 
condition. 

'The catalog which hag just been issued 
will prove of the greatest interest to the ex 
perienced collector who will at once recog 
nize the merit of the collection. The ab 
sence of laudatory comment as to quality a 
and rarity of impression omitted doubt- al 
less to avoid the charge of attempting to is 
inflate values, might easily lead the uniniti 
ated into the delusion' that merit is of sec 
Dndary importance. -b 
A large and fine 'collection of Chinese P 

o?rcelains will be placed on exhibition Onl d; ;at., Feb. 23. They were gathered by Mr.V 
k. F. Bowman, of London, a well-knownF 
:ollector and connoisseur.P 
Another valuable collection of books, to Pa 

)e sold Tues. and Wed. afts., Feb. 
.9-20, is shown in the book room 
Lnd consists of Americana, gathered by 
rtephen Caplin, of Brooklyn. Unusual dis 

rimination was exercised by the collector C 

Lnd he has discovered many unusually in- fi 

eresting items. His copy of Decuis's "Let- of 
ers on the Opposition to the New' Consti- of 
ution" is the only one of th'e original edi- M 
ion on record with the complete text. Fz 

vfathews' "Address to the Earl of Carlisle," ta 

fT. Y., 1779, is a loyalist'item, unknown to er nost bibliographers. Another curious item 

s Niles' "Poem on the Battle of Bunker w 

Sill," Norwich, 1775-one of the most popu- w ar songs of the Revolutionary period, and pr 

)r. John Warren's Oration, delivered on fo 
ndependence Day, 1783, the first of an un- Au 
broken series of Boston Fourth of July Ora- Cc 
ions. M 
WMhile every book is notable, a few should Pc 

e cited particularly, for aside from their 
,hakespearean associations, they have many 
ther claims upon the collector of old and a 

are books. For instance, Anderton's "The thl 

'rotestant Apologie for the Roman nia 

'hurch," by "John Brereley, 'Priest," is an pr xtremely rare old work of great historical Nz 

nportance and reminiscent of the Roman J. 
iission in England during the reigns of Sr 
lizabeth and James. It was secretly print- $2 

d- in Lancashire and was issued under the 

en name given above. ' ~ne 

Oshima Art Collection Sale 
The first session of the sale of Chinese 

art treasures in the collection formed by 
Kano Oshima, and including specimens 
formerly in the possession of J. Pierpont 

Morgan and others,-opened Thursday aft., 
Feb. 7, in the American Art Galleries, when 
a total of $9,636 was realized for 201 objects. 

No. 201-A blue and white beaker-form K'ang-hsi 
vase, with brilliant glaze of soft white over an exten 
sive decoration in -sapphire blue, was purchased by 

Duveen Brothers for $550, the top price of the ses 
sion. 

Other sales of interest follow: 
No. 176-Pair Ch'ien-lung Cinnabar lacquer stands. 

Oblong tops with low scrolled ends, the tops delicately 
incised with a swastika-lattice pattern. H. S_ Hark. 
ness, $330. 

No. 122-Green jade vase with cover and supports, 
with reverse of vase and cover carved in relief with 
ogre features, and two dragons in relief. Fu-Lion on 
cover. H. S. Harkness, $525. 

No. 110-Green jade hanging vase, with obverse 
and reverse carved in cavo-relievo with conventional 
floral ornament. At the sides two ascending lizard 
dragons in relief and under cutting. Fred Pope, $430. 

No. 116-White jade vase with cover, carved as a 
phoenix standing, with two smaller phoenixes in front 
and behind. Fred Pope, $300. 

No. 169-Pzir Ch'ien-lung Cinnabar lacquer cere 
monial boxes with covers, in highly conventionalized 
peach-form design. Mr. Tanaka, $360. 

No. 117-Fei-ts'ui vase with cover, with two dragon 
head loop and loose ring handles. E. N. Moore, 
$260. 

No. - 109-Green jade incense burner with cover, 
ovoidal jar form, with low and broad ball foot. H. S. 

Harkness, $230. 

Fuchien (Ch'ien-lung) statuettes, peach 
bloom -waterjars, chrysanthemum bottles 
and other treasures from the Orient were 
dispersed at the seconid session, Feb. 8. A 
total of $14,797.50 was realized. 

No. 246-Decorated Ming gallipot, brilliant ground 
of deep lapis-blue and low relief ornamentation, was 
purchased by Mr. C. Deardon for $500, the top figure 
of the sale. 

Other nioteworthy sales were: 
No. 311-Writer's K'ang-hsi peachbloom water cup, 

circular and compressed ovoidal form, brilliant glaze, 
peachbloom pinks. C. T. Loo, $475. 

No. 312-K'ang-hsi peachbloom water dish, circular 
with luminous peachbloom glaze, mottled In. pinks. 
0. Bernet, agent, $300. 

No. 324-K'ang-hsi apple-green jar with rich apple 
green glaze, bold crackle in self-color and brown 
lines. Duveen Brothers, $440. 

No. 322-Rare K'ang-hsi apple-green bottle vith 
brilliant glaze of pure apple-green, crackled in brown. 
Lsh lines. R. N. Moore, $350. 
No. 395-Large Ming pottery incense- burner with 
3road ovoid body on three boldly carved animalistic 

Feet. Glaze of mottled turquoise-blue. Timothy P. 
~rowley, $360. 
No. 353-Peacock-green Ch'ien-lung vase with rich 

)eacock-green glaze, mirror properties, finely crackled. 
)uveen Brothers, $250. 
No. 344-K'ang-hsi Sang-de-boeur tall vase with 

ustrous glaze. 0. Bernet, agent, $340. - 

Cloisonne enamels and Ch-ien-lung and 
Vling bronzes, marble sculpture and paint 
ngs on silk in the Kano Oshima collection 
vere dispersed at the third and final session 
or a total of $8,867.50, making a grand 
otal of $33,291 for the three days' sale. 
No. 463-A bronze Shang libation cup in 

erted bell shape brought $1,050, the top 
igure, from Bernhard Guggenheim. 
Other sales of interest with objects, 
Lames of buyers and prices were: 
No. 582-Ch'ien-lung Chinese carpet, circular con 

entional peony motive, with key-fret border on a 
rhite ground. R. N. Moore, $400. 
No. 581-Antique Persian silk rug, with rectangular 

uby field. Bernhard Guggenheim, $300. 
No. 580-XVIII century Chinese carpet with field 
iven to a floral lattice worked in a cobalt-blue, pink, 
rown and golden yellow. G. Redmond, $320. 
No. 443-Chou bronze sacrificial vessel with bold 
nimalistic decoration. Bernhard Guggenheim,-$210. 
No. 576-Ch'ien-lung Chi4ese rug with large rect 
ngular field, occupied by a swastika lattice in green 
h old gold. Bernhard Guggenheim, $200. 

A sale of Japanese color prints consigned y 
Kano Oshima took place at the Wal 

ole Galleries, Feb. 8, and the 293 items 

ispersed brought $1,000. No. 105, "36 
iews of Fuji," was purchased by Mr. 
letcher for $25, and No. 136, "Utamaro 
rint on a Silver Ground," a very rare 
rint, went to E. H. Rose foxr $21. 

Salmagundi Club Sale 
(First Session) 

The large gallery of the new Salmagundi 
lubhouse, No. 47 Fifth Ave., was well 

led with members and guests at the first 
three sessions of the annual auction sale 
small pictures by members of the club, 

red, eve. Leo Mielziner was the auctioneer. 

)r 79 pictures a total of $3,839 was ob 

mned-a fairly satisfactory result, consid 
ing the wartime conditions. 

The bidding was not animated and there 

erie Thnany- bargains, some really good 

vrks selling as low as $10. The highest 
ice was $280, paid by Mr. Montague Glass 
r F. J. Waugh's "Northern Sea." Mr. 
mnos Birdsall, Jr., paid $150 for John F. 
trlson's "Woodland Stream" and Mr. 

ontague Glass $105 for Luis Mora's "Color 
ttterns." 

(Second Session) 

The second session, Thurs. eve., broughit 

total of $3,362.50. Bruce Crane conducted e sale. The total amount of the two 

ghts' sales was $7,201.50. The highest 
ice was $255, paid by J. Lowenbein, for 

z. 109, "Sea Washed Cliff," by Frederick 
Waugh; "The Hillside," by W. Granville 

aith, was bought by W. T. Robinson for 
50. 

The concluding sale will be reported in xt week's issue. 
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ART AND BOOK SALES 

(Conltinued from page 7) 
Huntington Book Sale 

(Conlcluded from last week) 
First editionls- of rare volumes in the 

Henry E. Huntington library of English 
literature, part VIJJ, w ere dispersed at the 
fifth and final session of the sale. Friday aft., 
Feb. 8, in the&Anclersonl Galleries, whlen the 
200 items offered, inlcluding rarities with the 
Bridgewater, Hoe anld Chew b)ookplates 
netted a total of $8,272.60. This made a 
grand total of $88,028.60 for the entire sale. 

No. 972-"A Catalog of Books Relating to the Dis 
covery and Early History of North find Southl 

America." (The E. D. Church catalog, N. Y., 1907 
09. One of 150 copies on 1-Iolland paper) brnulght ?-.SO 
the top price of the session, from W. WI. Hill, of 

Chicago. 
Other sales of inlterest ~vere as follows: 
No. 872-"The Pleasant .and Stately MIorall of the 

Three Lordes and Three Ladies of London," by WV. R. 
(London, 1 590.) First edition, extremely rare. Rosenl 

bach Co., $400. 
No. 873-A right excellent and- famous comedy 

called the "Three Ladies of London," by W. R. (Lon 
don, 1592.) Second edition,.- extremely rare. The first 
edition issuedi in 1584, wvas printed by Robert Warde. 
Rosenb)achl Co., $340. 

No. 824"The Famous Historye of the Life anld 
Death of Captainle Thomas Stukeley." (Thomas Stuke 
ley, London, 1605. ) First edition, extremely rare. 

Bridgewvater bookplate. J. F. Drake, $345. 

FRENCH & COMPANY 

Works of Art 

6 EAST 56th STREET, NEW YORK 

ANTIQUE TAPESTRIES VELVETS 

EMBROIDERIES FURNITURE 

ARTISTS' EXHIBITION CALENDAR 

BALTIMORE WATERCOLOR CLUB, Peabody 
Institute Gallery, Baltimore, Md.-Twenty-second 
annual exhibition. Opens Mar. 11, 1918. Exhibits 
received Peabody Institute, Monday, Mar. 4, 10 

A. M. to 3 P. M. 

NATIONAL ACADEMY OF DESIGN, ninety-third 
annual exhibition. Fine Arts Galleries, 215 W. 
57 St., N. Y.-Mar. 15-Apr. 21, 1918; exhibits 
received Feb. 27 and 28, 1918. 

NEW HAVEN PAINT AND CLAY CLUB, Yale 
School of Fine Arts, New Haven, Conn.-Eigh 
teenth annual exhib'n Apr. 2-27. Entries by Mar. 
16. Exhibits received M ar. 23. 

ST. LOUIS ARTISTS GUILD, Fifth annual exhib'n 
Apr. 9-June 30. Entries by Apr. 5. Exhibits 
Apr. 9. 

CALENDAR OF SPECIAL NEW YORK 

EXHIBITIONS 

American Water Color Society. National Arts Club, 
119 E. 19 St.-Annual exhib'n, to Mar. 1. 

Art Alliance, 10 E. 47 St.-Toys. Some made by In 
terns, to Mar. 2. 

Architectural League of N. Y., 215 W. 57 St.-Thirty 
third annual exhibition, to Feb. 23. 

Arden Galleries, 599 Fifth Ave.-Portraits and paint 
ings by Charles Hopkinson of the Fenway Studios, 

Boston, to Mar. 3. 
Arlington Gallery, 274 Madison Ave.-Pictures by 

Maxwell Armfield, to Mar. 2. 

Art Salon, Hotel Majestic, W. 72 St.-Under the 
direction of Fred Hovey Allen. Exhib'n of paint 
ings of the "Streets of New York." By a group 
of artists, through Feb. 

Avery Library, Columbia University, N. Y.-Photo 
graphs showing University. 

Babcock Gallery, 19 E. 49 St.-Oils by Wells M. 
Sawyer and Helen Alton Sawyer, to Mar. 3. 

Berlin Photographic Co., 305 Madison Ave.-Exhi 
bition of "Portrait Sketches of Children," exe 
cuted by Miss Lauren Ford, Mar. 1 to 30. 

Bonaventure Galleries, 601 Fifth Ave.-Presidential 
bronze medals and a fore-edge painting. 

Bourgeois Galleries, 668 Fifth Ave.-Sculptures by 
Gaston Lachaise, to Mar. 9. 

Brooklyn Museum, Eastern Parkway, Brooklyn 
French Government exhibit, from San Francisco 
Exposition, to Mar. 17. 

Catherine Lorillard Wolfe Art Club, Grace House, 
802 B'way-Paintings by Evelyn E. Rockwell and 
Francis Elmer, to Mar. 1. 

City Club, 55 W. 44 St.-Photographs by Kenneth 
Clark, to Feb. 19. 

Daniel Gallery, 2 W. 47 St.-Recent paintings by 
Ernest Lawson, to Feb. 23.. Mexican paintings 
by Paul Burlin, Feb. 20 to Mar. 4. 

Dudensing Gallery, 45 W. 44 St.-Watercolors by, 
Ritschel, Signorini .and others. 

Durand-Ruel Galleries, 12 E. 57 St.-Paintings by 
Renoir, to Mar. 9. 

Edison Gallery, 473 Fifth Ave.-Exhib'n of recent 
landscapes by George Inness, Jr., to Mar. 1. 

Ehrich Galleries, 707 Fifth Ave.-Paintings of merit 
by lesser known masters, to Mar. 1. 

Ferargil Gallery, 24 E. 49 St.-Paintings by W. L. 
Lathrop and George M. Bruestle, to Feb. 28. 

Fifth Avenue, No. 556-Pictures by Mortimer Bloch, 
Russian artist;- assembled by Mrs. Albert Sterner, 
to Mar. 1. 

Folsom Galleries. 396 Fifth Ave.-Landscape and 
figure paintings in oil by William H. Singer and 
Louis Ritman, Feb. 16 to Mar. 6. 

The Grolier Club, 47 E. 60 St.-Mezzotints from 
Von Siegen to Cousins, to Mar. 9. 

Kraushaar Art Galleries, 260 Fifth Ave.-Recent 
paintings by Augustus Vincent Tack, to Mar. 2. 

Works by John Sloan. Mar. 12 to 30. 

John Levy Galleries, 14 E. 46 St.-Dr. Sanden's col 
lection of American paintings-Wyant, Horatio 

Walker and others, to Mar. 2. 
The Little Gallery, 15 E. 40 St.-Antique Persian 

and Chinese textiles and embroideries, to Feb. 28. 
Macbeth Gallery, 450 Fifth Ave.-Special exhib'n 

of watercolors, by Gifford Beal, to Feb. 20. "Inti 
mate" paintings, moderately priced, to Feb. 20. 

Macdowell Club, 108 W. 55 St.-Group of Ten Art 
ists, to Feb. 24. 

Max Williams, Madison Ave. at 46' St.-Internla 
tional Doll collection, 900 examples, through Feb. 

M etropolitan Museum, Central Park at 82 St. E. 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P. M., Sundays 1 P. M. to 5 P. M. Ad 
missic,n, Fridaybs, 25c., free other days. Display 
of Textiles. 

Milch Galleries, 108 W. 57 St.-Oils by modern 
Americans. 

Modern Galleries, 500 Fifth Ave-Paintings, draw 
ings and etchings by Helene Pereriat, Feb. 18 to 

Montross Galleries, 550 Fifth Ave.-Works by Bry 
son Burroughs, to Feb. 23. 

Municipal Art Gallery, 16 St. and Irving Place 
Asso>ciation for Culture's annual exhib'n of paint 
ings, sculpture, and crafts, to Mar. 1. 

New York Public Library-Print Gallery (Room 321) 
170 etchings by Rembrandt, lent by Ivir. J. Pierpont 

Morgan. 
Stuart Gallery-Etchings by William Strang, to 

Mar. 31. 
Books containing fine reproductions of drawings 
by masters of the art are placed on view in the 
Stuart Gallery for the benefit of art students. 

Parish Watson Galleries, 560 Fifth Ave.-Early 
Chinese pottery, gathered by H. A. E. -Jahne. 

Pen and Brush Club, 132 E. 19 St.-Paintings by 
painter-members, through Feb. 

Per;sian Antique Gallery, 539 Madison Ave.-Rhages 
and Sultanabad falence; miniatures and manuscripts; 
tiles and textiles; through Feb. 

Samuel Schwartz's Sons- & Co. Gallery, 290 Fifth 
Ave.-Etchings in black and white by Frank 
Brangwyn, Feb. 18 to Mar. 9. Watercolors by 
Mildred Baily Carpenter of St. Louis. Feb. 18 to 
Mar. 9. 

Spanish Art Galleries, 734 Fifth Ave.-Early XV 
century polychrome retable of Flemish origin. 

The Vanity Fair Shop, 718 Madison Ave.-Antiques 
collected by Mr. Amos A. Lavwrence of 85 Chest 
ton Ave.-Italian and Flemish Primitives. 

Weston Galleries, 542 Madison Ave. and 622 Lexing 
ton Ave.-Exhibition of Primitives. 

Women's University Club, 106 E. 52 St.-Portraits, 
etchings and sculpture by M. Jean McLane, Sara 

Morris Greene, Margery Austin Ryerson and others, 
to Feb. 27. 

ART AND LITERARY AUCTION SALE 
CALENDAR 

Anderson Galleries, Park Ave. and 59 St.-Library 
of the late Mark P. Robinson, of Honolulu; eve'gs 
Feb. 27-Mar. I incl. 
A collection of duplicate engravings, etchings, 
lithographs and woodcuts, from the Boston Museum 
by order of the Museum trustees on Tues. and 

Wed. eve'gs, Feb. 19 and 20. 
Stephen Caplin's collection of Americana, Tues. 
and Wed. aft'ns, Feb. 19-20. 

Huntington Book Sale 
(Continued from first column) 

No. 922-"Choice of Emblems and Other Devices 
for the Most Part Gathered Out of Sundrie Writers," 
by Geffrey Whitney. (Leyden, 1586.) The first 
English book of emblems, and the rare first edition. 
The Halsey copy. George D. Smith, $390. 

No. 900-"The Compleat Angler or the Contem 
plative Man's Recreation," bv Isaac Walton. (London, 
1661.) The third edition, with Beverly Chew book 
plate. George D. Smith, $275. 

Shakespeare Library Sale 
First editions of rare volumes in a Shake 

speare library formed by an English col 
lect-or, were dispersed at the illitial sessiQn, 

Wednesday aft., at the Aniderson Galleries, 
for a total of $7,383. 

No. 212-"The Tragedy of Hoffman, or a Revenge 
for a Father," by Henry Chettle. (London, 1631.) 
First edition, rare, was purchased by George D. 
Smith for $205, the highest figure. 

Mr. Smith, who was a frequent bidder, also secured 
No. 40-"Operum Moralium et Civilium Tomus," by 
Francis Bacon (Lord Verulam, London, 1638), for 
$200 and $200 for "The Scholemaster," by Roger 

Ascham (London, 1570) a first editioni. 
Other sales were: 
No. 120-"Stultifera Navis, Ship of Fooles," by 

Sebastian Brant. (London, 1570.) Rare. L. C. 
Harper, $155. 

No. 122-"Strappado for the Divell; Epigrams and 
Satyres Alluding to the Time," by. Ridhard Brath 
waite. (London, 1615.) First edition and rare. George 
D. Smith, $159. 

No. 51-"The Learned Reading of, Being His Double 
Reading to the Honourable Society of rayes Inn," 
by Francis Bacon. (London, 1642.) First edition. 
ktosenbach Co., $125. 

No 17-"An Ancient Historie and Exquisite Chron 
icle of the Romanes Warres." (Appian, London, 
1578) and a rare volume. George D. Smith, $140. 

No. 6-"England's Parnassus," by Robert Allot. 
(London, 1600.) First edition and first poetical 
.inthology of English literature. George D. Smith, 
$130. 

No. 32-"The Historie of the Raigne of King Henry 
the Seventh," bv Francis Bacon. (London, 1622.) Rare 
first issue of first edition. George D. Smith, $110. 

No. 67-"Foure Bookes of Offices, Enabling Private 
Persons for Special Services," by Barnabee Barnes. 
(London, 1606.) First edition and rare. George D. 
.Smith, $11 7.50. 

The second session, Wed. eve., brought a 
total of $7,518 for 243 items. 

No. 258, "The Worthy Tract of Paulus 
Jovius," by Samuel Daniel (Lonldon, 1585, 
rare first edition), went to George D. Smith 
for $275, the tdp price of the session. 

No. 485, "WVorks of Homer" (London, 
1616), first complete translation in English. 
J. J. Richards, $225. 

A total of $6,681 was obtained at the 
third session of the sale held Thurs. aft. 

bringing the amount up to $21,570.50 for the 
three sessions. 

(Concluded next week) 

DUVEEN BROTHERS 

PARIS-NEW YORK 

TAPESTRIES 
PORCELAINS 

OBJETS d'ARTZ 

4 

Vernay 
Old English Furniture-Old 
English Pottery-Old Eng 
lish Glass- Old English. Si- - 
ver-Old English Pewter. 

- Original Examples. . 
_ New York. 10, 12, 14 E.45thStreet 
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Exhibition and Sale of 

ANTIQUES 
Collected by 

Mr. Amos A. Lawrence 
of No.85 Chestnut St., Boston 

at the 

V-anity Fair Shop l 
l718 Madison Avenue 

Grant B. Schley Sale 
The first session of the sale of furnishingzs 

and embellishments in thle residence of the 
late Grant B. Schley, at 845 Fifth Ave., 
opened on Tuesday, and netted a total of 
$6,964. The attendance was chiefly of 
dealers and no prices of note were obtained. 

At the second session Wed. a total of 
$11,652.50 was obtained. 

No. 553-A suite of old Flemish tapestry, 
Louis XI V furniture, carved and giltwood, 
brought $2,100, the top price, from thie 
Lan s Co. 

This and other sales were almost all to 
dealers. 

The third session of the sale was con 
ducted Thurs. aft., when a total of $11,252.50 
was realized, making a grand total of 
$29,786.50. 

Karl Freund Bankrupt Sale 
Art furniture, paintings, bronzes anld 

other objects from Karl Freund, Inlc., bank 
rupt, were sold at the first session of a saleE 
at Silo's Fifth Avenue Art Galleries, Wed. 
aft., for a total of $1,600. 

The secon(l session of the sale was held0 
Thurs. aft. There were 290 items sold and 
they brought $3,000, making a total of 
$4,600 for the two sessions. 

The feature of the sale was No. 120, two 
silk Damask portieres, Louis XIV period? 
purchased by J. H. Liggett for $106. 

Robert Aitken hlas recently been appointedy 
Captain of Machine Guns at Yaphank. 

I l] 
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February 5th to 28th 

-French Art Museum Luncheons 
Mrs. Henry Mottet entertained the Na 
:onal Association of Women Painters and 
cuiptors, of which she is president, at the 

oan Exhibition of French Art on Tues 
y)--Feb. 12. There was a large atten 

dance of members. 
The trustees of the Museum of French 
.rt, and of the French Institute in the 
W.S., will give a luncheon to the commit 

ee oln exhibitions of the Museum, com 
osed of the curators and others interested 
n art, at the Metropolitan Club, today, irn 
recognition of the importance of the pres 
ent- loan exhibition and its value to the Mu 
eum. 

tMrs. Mottet is chairman of the commit 
ee on exhibitions, and Curator of paint 
*gs of the Museum. 

I MILWAUKEE 
;--The February exhibition at the Art Insti 
tute is composed of works by C. F. Frie 
eke, James R. Hopkins and Gardner Sy 
~'ons. Frieseke shows his well known, "In 

Garden " "Corsican Girl" and "Before the 
Bath," all typical examples of his light and 
ecorative brush. Hopkins's pictures of 
Ee remote life of the Kentucky mountain 

eers are redolent of the soil and are fine 
Chbaracter expressions. Symons is also well 
?lepresented by several of his large finely 
~conceived, clear-aired landscapes. 

; ~CINCINNATI 
yitwo interesting collections, one by six 
terican women-Mary Cassatt, Johanna 

IlHailman, Alice Schille, Martha Walter, 
alie Peterson and Helen M. Turner-the 
ther a "one-man" show by Frederick Clay 
rartlett, are now on at the Museum. 

WITH THE ARTISTS 

Clara Barrett Straight, who has spent 
several months in North Carolina painting 
portraits, has returned and is at 96 Fifth 
Ave. 

Ossip Linde, who has lived in Westport, 
Conn., constantly for the past five years, 
painting landscapes and teaching his large 
summer classes, has found it advisable to 
come to N. Y. to spend the remainder of 
the winter. He has taken a studio in the 

Chesterwood, 12 W. 8 St., where he is now 
painting figures. He proposes holding a 
''one man" show as soon as he has painted 

a sufficient number of canvases. 

Mrs. Louise Upton Brumback, who re 
cently returned to N. Y., is showing one of 
her sea beach studies at the Powell Art 
Gallery, 983 Sixth Ave. 

Alexander M. Hudnut, founder of the 
Hudnut Prize for the American Watercolor 
Society, has just finished an oil of an apple 
orchard near Princeton, N. J., in spring. 
This is Mr. Hudnut's sixth oil. He will 
show at the McDowell Club in a group later 
in the season. 

The exhibition of etchings of William 
Strang, in the Stuart Gallery of the N. Y. 
Public Library, has been entirely rearranged. 
The prints, which had been grouped by 
subject (i. e. portraits, landscapes, biblical 
scenes, general figure subjects, illustrations), 
are now placed in chronological order. The 
exhibition will remain until April 1. 

Charles P. Gruppe's "It Sure Is Jan" in 
the last Texas Exhibit of the American 

Watercolor Society, has been purchased by 
the Youngstown (Ohio) Art Museum. 

Frueh, cartoonist for the N. Y. "World," 
has designed a Japanesque poster for the 
Greenwich Village Theatre dances given onl 
Sunday evenings, Feb. 10 and 17. T. M. 
Taneji, one of the exhibitors at the current 
Macdowell show printed the poster in 
colors by the stencil process. - - 

Miss C. Barrett-Strait, who spent the sum 
mer and autumn painting portraits in the 
South, has returned to this city and will 
take a studio at 96 Fifth Ave. 

The Penguin Club, 8 E. 15 St., is planning 
an exhibition of modernistic work sometime 
in March. The club also expects to hold a 

second auction sale in September. 

Eugene V. Brewster, the Brooklyn artist 
and Mrs. Brewster will give a reception to 

Edwin Markham at their home, 310 Wash 
ington Ave., Brooklyn, tomorrow, Sunday, 

Feb. 17, from 5 to 11 P. M. 

The Catherine Lorillard Wolfe Art Club 
gave an entertainment at its clubrooms, in 

Grace House, 802 Broadway, Monday aft. 

last in aid of the National Surgical Dress 

ings. The following persons took part in 

the programme: Thomas Wilfred, Lute 
Player; Miss Clara Aimei Gottschalk, Pian 
ist; Miss Elizabeth Brooks, Soloist, and 

Eugene Browning, Dramatic Reader. 

William E. Plimpton, who painted a num 
ber of colorful canvases at Hunter's Island 
during the past summer and autumn, has 
recently received a commission to paint a 
figure composition for a well known col 
lector. At his studio, 1931 Broadway, there 
are a number of interesting works, the re 
sult of last summer's work. 

Ella T. Richards is painting the portrait 
of Mrs. M. R. Brewer of Norfolk, Va., and a 
three-quarter length presentment of Miss 

M. Barnard of N. Y. She recently returned 
from Virginia where she painted two por 
traits. 

At his studio*, 57 E. 59 St., Frederick 
Mulhaupt recently completed a lar ge decora 

tion for a school at Chazy, Ni. Y., entitled 
"The Discovery of Lake Champlain." He is 
now at work on several interesting sea 
and shore scapes begun at Gloucester, where 
he spent several months the past summer 
and autumn. 

Lawton Parker has removed from the Na 
tional Arts Building and is now settled in 
his new studio at 57 St. and Broadway, in 
the new studio building of which he is a 
large stockholder. 

Putnam Brinley has retired from painting 
and given up his handsome new studio at 
New Canaan Conn, to devote himself to war 
work. He left America last week for France, 
where he will work in the fields and camps 
'under the patronage of the Y. M. C. A. 

Miss Violet Oakley gave an interesting 
talk on "Illumination" at the Metropolitan 

Museum, Saturday, Feb. 9; the third in the 
series of lectures at the museum, planned 
especially for art students. Two former 
talks were given by Herbert Adams and 
Paul Dougherty. 

Paul Cornoyer returned recently from 
Gloucester, where he painted all last sum 
mer and during the autumn and winter. 
He has resumed his classes at the 
Mechanics and Traders Institute and is 
settled for the remainder of the winter at 
his studio, 157 W. 57 St. At the exhibition 
held at Gloucester last summer he sold two 
important canvases. 

Howard MacCormack is painting and 
modeling a series of panoramic decorations 
for the Museum of Natural History. The 
subjects, which are modeled in a permanent 
composition and then painted, depict the 
Indians of the South West, notably the 

Pueblos. 

Carle Blenner's recent exhibition at New 
Haven was a financial success, as he sold, 
during and since the exhibition closed, some 
sixteen canvases. At his Sherwood studio 
he is now painting portraits. His latest is 
a full length of a woman. 

Douglas Volk, of the National Arts Club, 
119 E. 19 St., is now in Norfolk, Va., at 

work on the Sloane portrait. He is ex 
pected to return soon. 

At his exhibition, recently held at the 
Rochester Art Gallery, Walter Griffin sold a 
number of canvases. 

Robert W. Vonnoh, of 12 W. 8 St., is 
spending some time in Phila. at work on 
several portrait commissions. 

The actor and artist. members of the 
Salmagundi Club are to meet on Tuesdays, 
during the remainder of the season, for an 
evening of mutual entertainmeiit. 

Barry Faulkner, who gave up his art ca 
reer and joined the army as a private, has 
recently been promoted to the rank of cap 
tain and is now in the Camouflage Corps. 

Olive Rush has had a busy winter paint 
ing children's portraits at her studo in The 

Clinton, 253 W. 42 St. 

Cecilia Beaux left her Gloucester studio 
recently to spend a short time here. She will 
return to her home in the early spring. 

Maurice Fromkes, who has had a studio 
in the old Tenth St. building for some 

months past, has closed it for the present 
and gone to Chicago, where he is painting 
portraits. 

William Leigh is located at 19 E. 59 St, 
where he is painting his usual interesting 

Western subjects. 

Ivan G. Olinsky, of 27 W. 67 St., is at 
work at his studio on a portrait and several 

figure compositions. One of those nearly 
completed is a study of an auburn-haired 
girl and a blue vase. 

Charles Bittinger has retired from the 
painting of pictures for the duration of the 
war, in all probability, and is regularly en 
gaged by the Government in the camou 
flage department. 

Douglas Volk's Lincoln 
Douglas Volk of- the National Arts Club, 

119 E. 19 St., has just returned from Rich 
mond, Va., where he completed the portrait 
of young master Sloane. He is now exhibit 
ing his portrait of Lincoln at the Century 

Club. Mr. Volk's father, Leonard W. Volk, 
modeled his well-known bust of Lincoln 
from life in 1860. There is a cast of this at 
the Metropolitan Museum and Douglas 

Volk has one at his studio, as also the life 
mask made at the same time. 

Lincoln was a frequent visitor at the 
Volk home in Chicago, and thus Douglas 
Volk learned much of him from family anec 
dote, as well as from careful study. He also 
made use of his father's sketches when he 
painted his portrait of Lincoln. 

Salvatore-Ryerson 
Victor Salvatore, the sculptor, and Miss 

Ellen A. Ryerson, daughter of Mrs. Ar 
thur Ryerson, of Chicago, were married inl 
that city by Bishop Charles E. Anderson 

Tuesday last. The ceremony was performed 
in an Italian chapel, into which the parlor 
of the Ryerson residence had been trans 
formed, inI compliment to the bridegroom. 
The couple will pass their honeymoon in 
Montecito, Gala. 
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Max Kalish is now stationed at the Base 
Hospital at Camp Sherman, Chillicothe, 
Ohio, where he is at work doing all the 
anatomical and bacteriological drawing and 

modelling for the hospital. 

Theodosia Durand shows some panels in 
the newly erected courthouse at Woodland 

which represent the four seasons, and are 
unique in that they are the result of ex 
periments by the artist to.obtain colors on 
cement that will be permanent. Mrs. 

Durand exhibits in her studio portraits in 
pastel, one of the daughter of Gen. N. S. 

Webb, from the collection of Dr. Phillip. 

John Ward Dunsmore recently returned 
from doing guard duty at the Aqueduct with 
the Veteran Corps Artillery, 9th Division. 

He is now at work at his studio, 96 Fifth 
Ave. 

Francis Newton, the mural decorator, 
gave up his studio at 130 W. 57 St., to go 
France, where he is engaged with the 
American ambulance corps. 

Fore-Edge Painting Showni by Bonaventure 
At E. F. Bonaventure's, 601 Fifth Ave., 

there is now a beautiful copy of Thom 
son's "Seasons" in a contemporary binding 
by Edward, of Halifax, in gold and blind 
tooling. The double is in leather, and with 

moire silk panel. The volume is dated 1802 
and is illustrated with fine copper plates, 
but its chief interest attaches to a fore 
edge painting under the gilt, showing an 
English landscape. 
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